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Henri Rousseau 


Has His First 
One Man Show 


Marie Harriman Features the 
‘‘Douanier’s’” Naive Genius in 
Large Show Including Several 


Important Loans. 


By RALepu FLINt 


Rousseau, the Douanier, like many 
another of his illustrious compatriots, 
has at last come into his own in 
America. Just when that particular 
peak in a man’s career is reached rais- 
ing him up sufficiently to be popu- 
larly acclaimed is impossible to de- 
termine beforehand. Some catch it 
dextrously in their own times, as wit- 
ness the vastly successful Henri- 
Matisse; others have to wait for it 
well past the hour of their earthly 
departure. Some anxiously plan for 
it, build to reach it and get little or 
nothing for their pains; others, with 
the benefit of time and popular educa 
tion, have it thrust upon them, as 
witness Henri Rousseau. 

How much this humble worke) 
dreamed of ultimate success, I do not 
know. Most likely being a good bour- 
zeois, his thoughts were easily en- 
raptured and seldom roamed beyond 
the gentle confines of a contented 
French point of view. Perhaps it is 
just as well that the honors that now 
crowd in upon him were not his dur- 
ing his own day, for they might have 
dimmed the altogether charming sim 
plicity and force of his art. His pic- 
torial fervors might have turned into 
temporal fevers, his nice sense of form 
and value been stretched into dis- 
torted shapes and proportions. It is 
Pleasant, nevertheless, to be able to 
accord him a due measure of apprecia- 
tion, even at this late date, and to 
feel the gentle glow from being per- 
spicacious enough to enjoy frankly an 
art form at once so genuine and naive. 

The large group of canvases from 
his hand that the Marie Harriman 
Galleries have assembled for this first 
important Rousseau showing in New 
York comes from various’ sources, 
both in Europe and America, and 
these paintings give a very general 
idea of his talents from first to last. 
We have the fine fury of his jungle 
rapture in the large “Rain in the 
Jungle,” with its horrifically clamor- 


ous tiger threading its way through| ©! aeaad eM ge 
aa : : |paintings by André Derain has been 
rich profusion of tropical grow y |F : . Rist : 

tropical growth t Cincinnati 
seum for the holiday season. 
comprehensive exhibi- 
tion of Derain’s work organized 


and sharp pattern of lightenings. This 
is not a new canvas to New York 
gallery 
effective Manner and stands up well 
under fire. Several other large can- 
vases, notably the “Centenary of In 


dependence” with its patriotic display 
of bunting and merry dancing on the 
green (lent by Dr. Axel Voemal of 


Dusseldorf), the amusing “Cart of | 


Pere Juniet” with its Sunday-go-to- 
meeting parade of bourgeois pride and 


finery (lent by Paul Guillaume), the | 


large tropical “Flamingoes” with its 
flant lotuses stealing the flamingoes’ 
show (from the Mendelssohn Bar- 
tholdy Collection in Berlin) and the 
enchanting “Liberty Inviting the Art- 
ts to Send to the Independents” 
{trom the same collection) make a 
telling ensemble. Here we have the 
Stay-at-home Rousseau, filling his 
pare moments, with a 


(Continued on page 4) 











UMMER By “DOUANIER” ROUSSEAU 


Included in the Rousseau exhibition now current at the Marie Harriman Galleries 
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[FAMOUS RENOIR 
FOR PENNSYLVANIA 


Drama of Brummer 
Portrait Covers 


Three Decades 


Thirty years ago, back in 1901, Rous 
seau painted the picture of his friend, 
Brummer, 
lived together in a 
2 bis rue 
Brummer would purchase the canvas | 
his friend 


exhibition PHILADELPHIA. 


by George 


Through 

; 2 | arranged , 
the accompaniment of torrential rain | collection 
the Pennsylvania Museum in Philadel- 
phia the “Portrait of Madame Renoir,” 


goers but it is in his most painted by 


og : S her husband 
of interest this time because 

of the prevailing prominence of French 
Over fifty canvases lent 
lectors, museums and dealers through- | 


out the United States are on view 


paintings for 


chased from 
munificent 


remuneration 
now the equivalent of about 


sented, from the early experiments in 
| pure color influenced by the pointilliste 
technique to the fully matured, highly 
landscapes 


Later on, when Rousseau’s work be- 
came better known, he naturally was | 
> > ai ‘ j a05 AS 1c r. | . P . : ; 
better paid and in 1905 he was receiv lonly of a series of French paintings, 


but of a superb group of XVIIIth cen- 





collection 





individual 


has for some time been 
a favorite with American collectors of 
|} contemporary 
characteristic 
are owned in this country and will be 
Cincinnati 

Derain is recognized by critics as one 
of the three or four significant masters 
of contemporary French painting. 
|modern in spirit and technique as Ma 
luxurious | tisse and Picasso, Derain’s work has, 


important 
Brummer 
trait of himself which he had acquired 
from Rousseau (probably for a canvas 
or a tube of paint), to the discerning 
German collector, Baron von Uhde, for 


paintings by American 


exhibition had remained in the possession of the 


Renoir family. The color scheme is a 
, sellin ws ~~ ‘ne eold ; . t seiaih : : 
latter’s collection was sold at the Hotel | »rijjjant harmony of greens, light blues 


4 P The sitter is “ace das { 
lector acquired the Brummer portrait he sitter is presented as a 


Rousseau, 
(Continued 


(Continued form the principal accents 


Matisse Gives 
Interview on 
Eve of Sailing 


French Idol of Collectors and 
Students Enthusiastic Over 
Commission to Decorate 


Barnes’ Music Room. 


By RaLreu FLINt 


Henri-Matisse is the modern painter 
par excellence. He has made his art a 
success, and his success an art. He is 
the man of the moment, the idol of the 
collectors and the students. He rides 
on the crest of his own wave. None of 
the time-honored traditions of the man 
of art belong to him; none of the stupid 
pretensions of the studio find lodgment 
in his makeup. He is as completely 
simple and direct as his painting, as 
keen to essential values, as vivid in 
his contacts. Of all the leaders of the 
School of Paris movement, he is prob- 
ably the one best fitted to enter into 
the spirit of modern America. 

On the eve of his deperture for 
France, he openly declares nimself in 
love with New York, with its lithe, free 
expression, its unsullied zest for life, 
its mounting, towering sense of accom- 
plishment. This is his third stay in 
New York, and while he rests as yet 
wholly untrammelled by the intricacies 
of the English language, nevertheless 
his aloofness is merely verbal. He 
starts back on the Europa with as 
princely an expression of American 
good will and appreciation as could fall 
to the lot of any man, through the com- 
mission that Dr. Barnes of the Barnes 
Foundation at Merion, Pennsylvania, 
has given him. He returns to his studio 
at Nice, fired with enthusiasm for the 
gigantic project for the Barnes’ music 
room, a decoration that will exceed the 
dimensions of his famous murals in 
Moscow. 

Although Matisse was here this very 
autumn as juryman for the annual Car- 
negie exhibition in Pittsburgh, he made 
this sudden return trip at the urgent in- 
vitation of Dr. Barnes, for a work of 
this nature demanded an exact knowl- 
edge of the actual setting, and a wide 
familiarity with all the details of the 
commission. He was doubtless stimu- 
lated by the monetary side of the issue, 
as who would not be, if current reports 
as to the sum involved are anywhere 
near true. The Barnes’ commission 
should result in bringing Matisse’s 
major opus to America, and for that 
there can only be gratitude to all con- 
cerned. The Barnes collection already 
possesses a magnificent representation 
of his art and it will be indeed a heart- 
ening experience to work under such 
glamorous conditions and in such con- 
genial surroundings. 

Having started life as a lawyer has 
undoubtedly helped Matisse to sur- 
lround his art with a distinguished 


of his career in 1885, has been pur-|rationality that enables him to play 
Marie Harriman Gal-|his hand with wisdom and skill. To- 
has been placed on exhibi- 
tion in the gallery devoted to French 


|}day he can calmly face the most au- 
|dacious offers for his canvases without 
la tremor. The paintings standing 
‘about in his Mediterranean studio 
| have lists of illustrious dealers’ names 
|chalked up on them, waiting lists of 
|eager buyers until the time when he 
|shall decide to release them. If he 
|were not such a level headed person 
isuch success would have proved dis- 
astrous. Instead of which he smilingly 
salutes his responsive public with a 
most charming ease and familiarity, 
content to let them know how pleasant 
it all is and how very much he enjoys 
doing what has brought them such de- 
light. 

Matisse’s sculpture, which has com- 
manded considerable part of his atten- 


(Continued on page 4) 
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ber Several family portraits are on HENRI-MATISSE 
: - ves s 4 a7 4 


ew as well as a number of little nan é ma ik 
enes taken here and there on his IN | ERV\ IEW ED 
rambles about Paris, and there is a 

Holy Family something of a rarity Continued from page 3) 

any Rousseau collection from |tion during the years—a convenient 

1¢ Pau Hyde Bonne ollection. | throw back, no doubt, from the high] 
Hi ‘Bridge and Embankment” is a simplified mode of painting which 

turdy bit of landscape, curiously like | has evolved from the formulae of h 

ne if Lee Simonson’s settings for | predecessors is to be shown at tl] 

Liliom srummer Galleries the first week of the 


While Rousseau may lack many of |New Year. some forty examples in al 


























le essential qualities of the great | This exhibition will doubtless be ons - 
painter, he nevertheless possessed an |of the rallying points of the town, a 
ntegrity of point-of-view and a pic-| any event concerning Matisse bring 
torial conviction that has given his | out the crowds. It will be a sort of bon fo 
work the power to persist and to come | voyage gesture from the French ma 
lown the years to final acknowledg- ter to a land that has taken him literal * 
ment lv to its bosom m 
le 
aa 
— es en _— sf) 
al 
al 
al 
. in 
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ABSTRACTION, 1927-29 By PICASSO th 
Lent by Mrs. E. H. Harriman to the important Picasso showing opening at the Valentine Galleries on January 5 oa 
— — —— — = —$—<——= ————a —2 —-— oe = —————_— = —— ——> ———_— = — — —_——— ~ — ————————— —— (HA R M AN & cx. LTD.) W 
r 7 - . 7 <7 e a fr 
IMBS OF THREE ~ = 
a ie te ei el a eertaak de oOusseau as IS Firs ne-ivian ta 
KINGS UNEARTHED . lo 
in 
Show at the Harriman Galleries in 
PHILADELPHIA, De 29.—The ° ° 1 
burial places of three Kings of Ur of Experts in Antique Silver and Jewellery ce 
the Chaldees, described as constitut Continued from page 3 3 
ing one of the most monumental ruing Variety of sentiments, ranging all the )spectability, the black a tees 3 nied ti 
Wi ( om: se ica) |the parade of carts and vans loadet ti 
in Mesopotamia, have been uncovered W8Y from romantic, pseudo-tropical A gar cl et 
: vanderiuet to patriotic fiag-wavine | ¥'% Independent art ranged on eithe) 
by the joint archaelogical expedition | "4" patrl we Di “ side of the portal before which an cl 
he geois ) ace , t 
of the British Museum and the Mu- @"d bourgeois complacency elegant lion stands guard over the u 
seum of the University of Pennsylva Rousseau is entirels himself at each scroll of honor whereon are inscribed Ce 
: H HF J lj t e | fre 3h demonstration, as fearless a such illustrious names as Signac, Pis rr 
nik ‘ace . FL Jayne, ‘ector of ’ j ; t 
gs ee th sol sspeaieetiains ; “botanist and equatorial ranger as he sarro, Carriere, Seurat and Rousseau’: Co 
the university museum, reports in a js patriot and plebian politician. The very own. The incarnation of liberty ” 
special cable to The New York Times. pleasure he got out of his painting which circles enticingly above in the 
His statement followed the receipt | must have been tremendous. His par-|empyrean is hardly so winning, but 
of a report from C., Leonard Woolley, | ticular friends must have derived even | putting 2 winged incarnation ot al 
field director of the expedition Phe more out of it than he himself. It was human contriving aloft is a flight of Sl 
rulers were Ur-Engur, who built the harder probably on those criti ally fancy that has stumped better trained Ay: 
great ziggurat at Ur, believed by minded folk with whom he came in /artists than Rousseau Her wind U1 
some persons to have been the Towel) contact, whose canons of art did not swept locks are something oft an U1 
of Babel mentioned in the Bible; his naturally include such interlopers as achievement, however. tr 
son, Dungi, and his grandson, Bur- a mere douanier with a strange avoca One of the real novelties of the ex se 
Sin. tion for painting gut it does seem hibition is the portrait of Joseph : 
The oldest of the tombs is said to | curious that such little gems as the Brummer, one of New York's favorite " 
” . : : : : F 
date back about 4,300 years river view of Paris, just acquired by dealers, painted a good many years p 
Mr. Woolley, pointing out that the Duncan Phillips for his Washington back, at a time when the sitter was Ms 
expedition has centred its attention gallery, were not more acclaimed in the proud possessor of a magnificent al 
upon these tombs for its ninth season | his own day Not that he always suit of raven locks. Seated precari = 
of work at Ur, declared that the ex- achieved the same tonal results. How ously in a little chair before a wealth = 
cavation Was made difficult because he arrived at such luminous perfec if tropical foliage. Mr Brummer calm- 
“the enormous mud-brick walls which tion as in the Phillips canvas I do ly surveys the world, as if he were A Pair of “Old Irish” two-handled 
Nebuchadnezzar built around the sa not quite understand, for most of the! being snapped by some local photog : TIDE 
cred area run directly across the site time hi a in wae mer i ph Tliges =< Agcai eters Sabin: ; Silver CUPS, made in Dublin, circa 
re area Va ¢ Ime his paint is far less important | rapher This canvas, originally sold 
and have to be dug through in quality than are his pictorial ideas | for sixty dollars at a time of stress, 1775, “AMBROSE BOXWELL.” 


“Below these,” he continued, “are in originality and unstudied charm. | just now comes to New York from the 
also private houses of about the XXth He set down his own laws, and if he | collection of Baron Fukushima. 
century B. C., and it is only when | chose to make his lotuses three times It is impossible to mention all the 
they have been cleared away that we as tall and colorful as his flamingoes. | various canvases that go to make up 
can lay bare the work of the third!) why it was nobody’s business but his this notable Harriman exhibition, but 


dynasty of Ur. own And after all, perhaps in the) you will enjoy the ‘“‘Women in Brown 

Mr. Woolley said Bur-Sin’s annex | long run the really acid test of any- in the Forest’ and also the “Pink 
was more modest than Dungi’s build- | thing is in the getting away with it. Parasol.” The “Flowers of . Poetry” 
ing, which had solid walls of burnt This Rousseau most certainly has! will also please you. “Telegraph 


brick laid in bitumen, with square done in the “Independents” canvas. Poles” is typically Rousseau in its 
and rounded buttresses along its | You will enjoy the horde of artiste | dextrous manipulation of uncompro 
outer face and flights of steps lead-| lined up with their canvases tucked | mising detail, and “The Ship,” tossed 
ing from its central court to high | under one arm and all wearing that | about by all the powers of nautical 
chambers at the southwest end of it. | tribal Parisian badge of artistic re- darkness. will also be a popular num 
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France Envies 
U). S. Its Many 


“Viodern” Museums 


in the magazine, Cahiers d Art, at- 
is called to the various “mu 
of modern art” in the United 


State and elsewhere. 


"\ helieve.”’ the writer, “that 


says 


+ ic a matter of the greatest urgency 


for us (in Paris) to create a museum 
of ntemporary art which would per 
mit the safeguarding for France of at 


least an important part of the present 


creations. Such a museum 
all, 
and paintings of the best living artists, 
the 
artists, whose works are only just com 
The best 


day artistle 


acquire, first of sculpture 


, | 
should 


and, furthermore, of all younger 


ing to the fore talent of the 


new generation would then be pre- 
served, whatever artistic tendency these 
young people happen to represent, the 
only condition being a personal talent 
And as 


far as possible, none of these would be 


and a vigorous personality. 


omitted, no matter what their nation 
ality, so long as they are working in 
France, and their experiments com- 


plete the researches of our own artists 
There should be 


museum 


galleries in 
the 


such a 
moreover, for works ot 


the best foreign artists. Such a mu 


seum should be an entity in itself. It 
would have a different atmosphere 
from that of any other museum. Its 
task would be particularly that of fol 
lowing attentively and of encouraging 
in a practical manner the effort of liv- 
ing artists.” 

One remembers first of all the supert 
collection of modern art which is the 
Barnes collection in Philadelphia, said 
to be the largest and most representa- 
tive in the world. 

And “no longer,” continues the arti 
cle, “can anyone obtain a complete pic- 
ture of the works of the best known 
contemporary French artists who fails 
to take into consideration the pictures 
to be found, among others, in the Art 
Institute of Chicago. 

“It is now 
concludes, 


altogether late,” it 
“for France to acquire at 
anything like reasonable cost works of 
such men as Seurat, whose “Sunday on 
Grand Jatte Island” must be seen in 
Chicago. And what is true of Seurat is 


too 





BOEHM CATALOG 
TO BE SEEN AT 

THE ART NEWS 

Tut 

the 


Art NEWS 
illustrated 


has received 
catalog of the 
sale on January 28 


Berlin of the Max 


at Lepke’s in 
Boehm collec 
tion of German paintings of the 
X1IXth XXth 


which may be seen upon applica- 


and centuries, 
tion at our offices. 


An advance notice of this im- 
portant dispersal, which was sent 
us by our Berlin correspondent, 
Flora Turkel-Deri, was published 
in our issue of December 13 

The 
format of 


handsome catalog, the 


which is unusuaily 


large with wide margins, is 
illustrated with varnished photo 
graphs in sepia of every 
in the sale. 

The 


of the best 


picture 


collection contains some 


work by Liebermann 
and Trubner. The great Adolphe 
Menzel is represented by three 
while Bochlin, Leibl, 
von Stuck, von Keller, 
Spitzweg and Zugel, are includ- 


ed, each with a number of paint- 


Canvases, 


Lenbach, 


ings. 





DERAIN SHOW 
IN CINCINNATI 


(Continued from page 3) 


n addition, a restraint and organiza- 
ion and an underlying thoughtfulness 
hat link him definitely with the great 
French tradition of classicism exempli 
ied by Poussin and Cézanne. This as 
vect of his work is further emphasized 
by his deliberate avoidance of mere 
surface decoration and charm. He is a 
lirect follower of Cézanne in his meth 
xd of modeling in color, and in 
years has been profoundly 


recett 
influenced 


by the figure painting of Corot. His 
riginal passion for pure color has 


been subdued to quiet and subtle har 
monies of values and his interest in 
structural solidity has steadily in- 
creased. 

Paintings from the Dale, Ginn, War- 
rington, Goodyear, Bakwin and Clark 


true of Cézanne, Gauguin, Renoir. Van | collections will be among the exhibits 


Gogh and Henri Rousseau. Will our 


own generation permit the repetition of 
the mistakes of the past and allow the 


hest works of the men still living to 
pass the frontiers while their works 
can still be had at something like an 


approachable figure?” 


The Detroit Institute of Arts has sent 
a landscape and a portrait head. The 
Still Life which received first prize at 
the Carnegie International Exhibition 
in 1928 has been sent by the Carnegie 
Institute. The exhibition will be on 


| View until January 18 


The Art News 


SUIT TO “CLEAR” 
REMBRANDT’S NAME 


LONDON Rembrandt, the great 
painter who died 261 years ago, is the 
central figure in a remarkable action 
which has just started in the Dutch 
courts, it is learned from the Star. 

He died in poverty, a bankrupt, and 


the action is to “restore him in all his 


former rights and prerogatives as a 
citizen of good repute.” The petition 
has been filed in the courts by a dis- 
tant relative of the painter's wife, ac 
cording to the British United Press. 
The plaintiff says he has taken the 
action because he believes that the 


stigma of bankruptcy which was upon 
Rembrandt at the time of his death 
should be removed from the name of 
the man who has glorified his country 
perhaps more than any other native of 
Holland. 

It was in 
and he was 


1669 that Rembrandt died, 
buried on October § of 
that year. Thirteen years before his 
death he had been declared a_ bank- 
rupt, owing thousands of florins. Most 
of this money was owed to a distin- 
guished family, the members of which 
sold their claims to money lenders bhe- 
fore Rembrandt was brought before 
the Insolvency Chamber. The rest of 
the money was owed to small traders, 
of whom all trace has now been lost 

The only stumbling block in the way 
of the belated clearing of Rembrandt's 


name is that descendants of some of 
Rembrandt’s creditors may cause 
trouble by claiming that the debts 


should be paid to them. 


Drama of Brummer 
Portrait Covers 
Three Decades 


(Continued from page 3) 
Picasso and other French artists who 
are now famous. 

Five later, the Russian con- 
noisseur was himself forced to sell his 
own collection at the Hotel Drouot 
and here Mr. Brummer, now well 
known to the art world, bid it up to in 
the neighborhood of $6,000, 
Fukushima, the celebrated Japanese 
collector, was the successful taker of 
the picture at a price of about $7,000 
and it is he who now lends his paint- 
ing to the exhibition on the 
Marie Harriman Galleries. 

Anyone keenly interested in study- 
ing Rousseau’s gift for portraiture, 
can peek a few doors from the present 


years 


view at 


hanging place of the portrait into the | 


Galleries of Joseph Brummer and see 
the original—the successful art dealer 
and friend of the successful painter. 

It is estimated that the painting of 
Mr. Brummer were it 
could command in the 
of $15,000. 
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Luristan Bronzes 


Early or Pre-Zoroastrian © wis: 


rhe remarkable Luristan bronzes 


ecently brought to light in the moun 


Western Persia ne 


Baghdad will undoubtedly 


tainous region of 
form one 0 
the challenging displays in the Persian 
Exhibition 


opening in London Janu 


ary 5 Fifty-eight examples of this 


almost unknown art of Luristan 
yme to the attention of the 
the first 


year, will form the main body of 


which has « 


modern world for time this 


this 


feature of the exhibition These ob 
jects sent from America are lent by 
the Museum of Fine Arts, Boston 


which acquired them as well as thirty 
three additional specimens during the 
past summer. Although public display 
in this country is delayed by the loan, 


these important bronzes obviously 


should be included at the Persian Ex 


hibition, bearing witness, as they do, 
to an early chapter in Persian history, 
as yet undisclosed 


Parallels to Sumerian, Assyrian, 
Hittite and, especially to Scythian and 
Siberian art, appear in them and give 
rise to wide speculation as to the peo 
ple and culture which produced them 
Further 


pected to throw 


investigation of them is ex 
the 


of early 


valuable 
origin, nature and 


light on 
movement 
civilizations in Western Asia 
The 


largely of grave 


Luristan finds to date consist 


furnishings—that is 


to say, objects of personal adornment, 


tools, household utensils, weapons, 


chariot fittings and horse trappings 


They have been discovered’ with 
“dramatic 
sult of expe 


dition but as accidental finds by local 


suddenness,” not as the re 


organized archaeological 


tribesmen, the Lurs, who are the most 


unruly of all the mountaineers of 
Persia and whose hostility to stran- 
gers has long delayed research. It 
was only this last spring that a few 


pieces found their way to the bazaars 
of Kermanshah, the 
prices paid brought a flood of objects 
from the mountains, all 
Somewhat 


where ready 


from one re- 


gion, later, a courageous 


Teheran antiquaire succeeded in es- 


May Be 


tablishing himself in the good graces 


of the prin ipal tribesman, and through 
, 


ie help he received, he has been able 


to bring to the outside world not only 


many fine examples of Luristan art, 


but also an extensive report of the 


‘ 


variety, distribution and nature of the 


Luristan remains 
Mr. Arthur Upham Pope 


the 


one of the 


Directors of Persian Exhibition, 
writes recently of the Luristan bronzes 
in the Jllustrated News: 


“The finest examples are of 


London 
remark 


able beauty. They exhibit a combina 


tion of naturalism and conventional 
ism, a vivid and sensitive realism, em 
bodied in a vigorous and ingenious 
idiom. But their historical importance 


outruns their beauty, for, in a way, 
they constitute a long-sought linkage 
between the various early arts of Wes 
tern Asia, and they indicate relations 
and cultural interchanges that have 
been suspected, but not hitherto sub 
stantiated 


“The bronzes came, not from 
find, but from a number of 
scattered through a wide area 
Each cemetery contained several hun 
dred graves, and perhaps half of them 
yielded bronzes, generally two or three 
each, occasionally five or six The 
cemeteries seem to have some- 
what specialized. Some contained sol- 
diers, apparently, since most of the 
bodies were buried with arms and had 


one 
centers 


been 


no ornaments. In other cemeteries, 
there were no arms, but there were 
personal ornaments; while in still 
others, also without arms, there were 
spoons, ladles and large roasting- 
forks.” 

“The pieces are sufficiently varied 
in style,”’ continued Mr. Pope, “to indi- 
cate that interments extended over a 
long period. A sequence of them 


shows, first, a gradual conventionali- 
zation and loss of character, and then 
what is apparently a subsequent natu- 
ralistic revival in the direction of a 
very sophisticated and perfectly con- 


trolled art quite the usual cycle. But 
throughout these changes certain 
motives persist: bulls, winged bulls, 


and a man with a bull’s headdress with 
a variant in sphinx form; ibex and 
winged ibex; deer, ducks, geese, and 
cocks’ heads; wheels and a rosette 
form; horses; lions and winged lions; 
serpents and toads, and a recurrent de- 
sign of the primitive man struggling 
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either with the lions or the serpent 
motives throw an ! 


ight on pre-Zoroastrian 


interes ix 


religion 


oint Mr. Pope enlarges 
Here is an animal style of great 
force and originality, based on a keen 
ybservatior and understanding oft 
nature, rendered by designers with a 
genius for expressing animal charac 
teristics in summary and telling 


form and with a splendid sense for pat 
tern and scale Despite thelr 
naturalistic common these 


hesitated to give an extra 


sense 
artists neve! 
wide sweep to the horns of an 
to reduce a frog to a lez 
of simplicity 
Japanese and 


ibex o1 
ible shorthand 
mediaeval 


adequate to the aspira 


worthy of the 


tions of the modernist But be 
yond their beauty, which all may see, 
lies a religious and cultural signifi 
cance which can be extracted only by 
the slow and combined work of many 
scholars.” 

Supporting his opinion that these 
bronzes throw some light on the be 
ginning of Zoroastrianism, Mr. Pope 
says: 

“As these bronzes were found in 
Persia, and their relation with othe 
datable styles for the moment justi 
fies a dating somewhere in the thou 
sand years between 1500 and 500 B.C 


or, according to some scholars, a little 
later, they represent either the period 
immediately preceding Zoroastrianism 
or the early Zoroastrian period. An 
the typical pieces sug- 
gests the main outlines of Zoroastrian 


ism immediately and forcibly The 
central tenet of Zoroastrianism is the 
universal struggle between the op 
posed forces of Good and Evil. The 


Good is embodied in and represented 
in one whole series of species in crea 
tion; the Evil by another. In the first 
animals Opposed are their na- 
category primarily the horned 
tural enemies, such as lions, serpents, 
toads. The appearance of 
major Zoroastrian animals, 
bad, in the Luristan bronzes 
a coincidence; but the 
under various forms, of 


are 


these 
good and 
might be 
recurrence, 
the struggle 


| motif makes their meaning evident... 


“It is somewhat relevant, also, that 
Zoroastrianism, though it became most 
powerful in Eastern Persia, is believed 
to have come from Western 
and Luristan is the western 
province of the country. 
survey of the large quantity of mate- 
rial that has come out of Luristan 
at least 2000 pieces—permits only of a 
preliminary hint of its significance, 
but when specialists in this field have 
had opportunity to make an exhaustive 
study, we shall undoubtedly have re- 


Persia 
} 
vO! de 


A rapid first 


vealed an impressive record of one of 


man’s earliest endeavours to 
a philosophy of life.” 
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RARE OLD SILVER 
SOLD IN LONDON 


HIGH BIDS IN 
“M. J. S.” SALE 


One of the features of silver sal PARIS The remarkable collectio: 


his ve; , ‘ PR aid et) ' , 
this year, says A. C. R. Carter of the of old paintings, gouaches, drawings 
London Daily Telegraph, has been the |and water colors. belonging to M. J 
idvent of examples of that quaint s§ was sold on December 11 at t 
wine-vesse Known as the Monteith. | H6tel Drouot The sale attracted 
According to the authorities, this term | numerous collectors and the bidding 
Is derived trom the name of a XVIIth | t] i — ant 
century Scottish gallant Known is a a a en ees 
Monsieur Montegh, who conceived it | higher than was expected 
to be the dernier cri in fashion to wea Among the works of the Frenc 
hic le hed al } ‘ . , . 
lis cloak notched all the way round. A | cehoo] were two drawings by Fragon 
unning smith adapted the style to a ss wae ” P 
: ard, “La Bohémienne,” which attained 
vessel to be used for holding empty 
punch glasses inserted through the |20,500fr., and a man’s head, a study 
scalloped rim for the composition “La Fontaine 
An early example of a Monteith ap d’Amour.” 13.500fr a pair of gou- 
peare d at ( iristie s December 10, bear 


1] ) ~ “i9 Mises ” 
ng date, 1686, and maker's monogram, | “ he by Lallemand, Baigneuses, 


I. S.. which. at 370s an oun brought |17,000fr.; a painting of the beginning 
£643 16s (Mallett), who gave also of the XIXth century, 18,000fr.: the 
38 As e C67 Sc Od toy ; ‘ 

ys a8 ounce, #0! 16 ’d, Tor @ head of a fair-haired child, by Greuze, 
Charles Il, beaker made by James - é * 

Birkby, of Hull, about 1660 20,000fr.; “Le Sommeil study of a 


In The Daily Telegraph, on Novem- young 
ber 18, special mention was made of a The 
William and Mary comprised 
1688, with 
silver acorn 
arms of 


woman's bust, 31,500fr 


works of the English school 


silver-gilt porringer, 


. three 
S-shaped 


pictures by Boning- 


scroll-handles, a 
With the 
impaling Mackenzie Ot 


knob ton, for which the bidding was Keen 
‘ . 


Musgrave 


engraved 


these, a view of the palace and 


by marriage This attained 


£593 17s park of Versailles attained 30,100fr,; 
3 > ighes ric ! } ‘e he > . ” : 
But the highest price pe) oun or the «port sur lAdriatique,” 21,000fr., and 
day was given for a small Charles | ; 3 ‘ ' 
beaker, 1640, weighing rather over 4 @ View of Rouen, 20,000ft A beautl 
ounces This caused keen bidding, |ful gouache of the Dutch school of the 


and at £153 15s fell to Mi 
There were 


Harman 
interesting 


beginning of the XVIIIth century, 


other pleces 


: Les Fumeurs et les Buveurs,” by 
Mr. Lion Crichton gave 340s an ounce 
(£186 3s) for a Commonwealth beaker |Ostade, was knocked down at 14, 
1654, maker's mark R.S. 000tr 
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LONDON It was proved at Chris 
tie’s on December 11, states A. C. R 
Carter in the London Daily Telegraph, 
that decorative tapestry 
maintaining their hold on the appreci- 
ation of the market, despite the un 
questionable tightness of money An 
unusual briskness of bidding enlivened 
the proceedings at the end of the day 
when three Brussels 


XVIlIith century, 


panels, early 
woven with gay 


scenes from the Story ot Don Quixote, 











panels are 


were offered The set soon realised 
1,620 guineas and the name of the pw 
chaser was Mr. Botibol 

The three Brussels panels which fol 
lowed the Don Quixote set, however 
were according to the older taste, and 
one saw again a Prodigal Son theme 


Tamaris wreaking vengeance on the 


Scythians and one of Alexander's end 
less victories 

Their fresh beauty of color appealed 
to all, and, although Mr. Botibol fought 


hard he gave way at 2,250 guineas to 


The Ant News 


Mt Pardon, who was acting for a 
private collector. This set (late XVIth 
century) came from an unnamed 
source. The Don Quixote series used 
o hang at Brinkburn Priory, North 
umberland, the home of the late Mrs 
Hugh Fenwick 

For some unaccountable cause the 
market looked askance at the various 
Adam, Hepplewhite and George 1 
chairs which had Cavendish family 
associations at Holker Hall and Chats 
worth Indeed, the set of five, of 
which the remainder are still at Chats 
worth, found no one ready to go be 
yond 135 guineas Much keenness 
however, was shown over the pair of | 
ornate Sheraton commodes, an obvi 
us challenge to the Louis designers 
ind Mr. Moss Harris gave 1,100 guin 
eas for them. The three Sevres vases 
n Louis XVI ormolu from Holker 
Hall, realised 410 guineas, another 
Botibol purchase 

The chiet plece Ih a toreign noble 
man’s small collection was a Louis 
XV table by C. Criard, 360 guineas 
(Staal), and the six Queen Anne 
chairs, sent from Heydon Hall, No 
wich, brought 820 guineas (Cameron), 
the set of four belonging to Mr. W 
Dudley Ward going for 350 guineas 
and pair of Chippendale torchéres, 430 
guineas (Staal). The last bid for three 
panels of Mortlake tapestry, woven 
with the story of Diogenes, was 600 
guineas (Wells), and mention should 
be made of four panels of Aubusson 
tapestry, with peasant 
guineas (Hartmann). 

Altogether the gross total of the sale 
was 20,055 pounds 


scenes, 580 


Among some ma 
jolica in the early part of the dispersal 
was a Deruta dish, with the painted 
arms of a Perugian family, 320 guineas 
(Permain). 

The last-named buyer was promi 
nent later at Sotheby’s when he gave 
650 pounds for a very fine nautilus 
shell cup and cover of silver-gilt, de 
signed about 1590 by Jacob Frick, ot 
Constance. This very ornate table 
decoration showed an eagle’s head 
emerging from the shell—an unusual 
effect, but of remarkable craftsman 
ship 

Another fine ornament was a large 
dish of mother-o’-pearl mosaic with 
silver-gilt mounts, which was brought 
trom Holland by Sir John van Hatten 
when he accompanied William III 
This realised 320 pounds (Hoffmann) 


TUT’S TOMB TO BE 
OPEN TO PUBLIC 


LUXOR, Egypt.—A wireless to the 
New York Times under date of Decem- 
ber 22 states that Carter, the egyptolo 
gist, is now busy clearing Tut-ankh- 
amen’s tomb in the Valley of Kings and 
expects to have removed the shrines by 
the first of the year. 

Thus far twenty-one cases have been 
transferred, and there are five more to 
come. The cases are being hurried 
down the Nile to Cairo before the sea- 
sonal floods 

After clearing the tomb, the govern- 
ment will require another fortnight to 
prepare an entrance for tourists. It is 
expected the first visitors will be al- 
jlowed to enter January 15. 
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positions are mura of fla iment 
characte! and decided decorative 
Value The COLOT heme l oO! 
lightest and the de ad 
plined Through these meat! 
artist achieves suggestive patter! 
various form elements which Impre 
one as the significant abstractior ot 
naturalistic things Close 
reveals their in nsic richn f ! 
vention Suave larmony and rea 
ensitivens ire ntlalne 1ese 
works which testify to their author 
refinement of tast« 

a ar 

The new American duty on objects 
of art is the cause of much concern 
in art dealer circles It is feared 
this measure is apt to make American 
buyers more reluctant than ever on 
the European market and in conse 
quence will have a detrimental influ 
ence on the art business in Europe 
Furthermore, American custom offi 


ciala may declare objects liable to duty 


if they do not believe in their an 
tiquity For importers of antique tur 
niture especialiy is the new law a 
drawback, because of the additional 
fine of 20 percent of the value of the 
imported goods, in case the authori 
ties do so decide 
. * a 

The question of taxes, limits and 
prices at public sales has come very 
much to the fore through recent 
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DONATO 


‘lemente collection at the 








There 


Cassirer’s, 


events in the auction workd 
was the Kappel sale at 
which was obstructed through in- 
terference of the heirs of the late Mr. 
Kappel, who fixed such high limits 
that the objects were unsalable. This 
regrettable occurrence has resulted in 
a lawsuit which will certainly disclose 
interesting material on auction prac 
tice and proceedings. Public auctions 
never are “sure” things, many im- 


the 


sO 


ponderables enter into them It is 
plain, however, that exorbitant limits, 
as in the Kappel case, are most inap 
propriate in these days. As a general 
rule limits should not exceed taxes. 
Limits are intended to protect the 
vendor from underselling They are 
not supposed to serve undue pushing 
of prices. 

On the 
furnished 


hand, evidence 
Castiglioni 


other 
at the 
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BOOK PLATE SHOW 
AT SMITHSONIAN 


At the Smithsonian Institution, it 
learned from the Washington St 
instead of the usual print exhibit 
provided monthly during the sea 
a collection of book plates lent by M 
William S. Corby of Chevy Chase. Md 
will end January 4. Many of the ite; 
in this exhibition are from the Sir 
George Armytage collection, which 
Mrs. Corby acquired about a year ag 
Especially strong are the groups of 
plates by C. W. Sherborn, George W 
Eve and Harry Soane, who were at 
the height of their power about the 
end of the XIXth century The work 
of these noted English engravers of 
Ex Libris, particularly that of C. W 
Sherborn and George W. Eve, is notice 
ably like that of our own French and 
Spenceley There are also plates by 
Bartolozzi, Walter W. Burgess, W. P 


Barrett, W. H. Foster and others 

There are between 350 and 400 bo k 

plates on view, chiefly English, and 

the armorial type of plate predom- 

inates. Even at the present time, the 

English remain loyal to the heraldic 

design, whereas Americans show pref 

erence for the pictorial type with its 

unlimited variety, and continental 

By GIOVANNI DELLA ROBBIA owners favor plates in which the ele 

Galleries on January 15, 16, 17 ment of design is pronounced, often 
with a modernistic flavor. 








Included in this showing are plates 


Ball & Graupe’s that an auction with-| produced through the mediums of 
out limits can under certain condi- etching, engraving, wood cutting and 


tions be very successful. The spirited 
atmosphere of this sale regulated the 
prices, preventing underselling. The 
taxes were comparatively low, a ‘“‘bar- 


other means. Many bear the names of 
famous owners, such as the Prince of 
Wales, Alfred Austin and Oliver Wen- 


dell Holmes, to mention only a few 


gain” policy which turned out to be! From 50 to 100 of the plates date from 
an excellent means for stimulating the |the XVIIIth century and earlier. Of 
publie’s interest. Though there were particular interest to collectors of Ex 


no 
be 


the results 
favorable. 


“record” prices, 
considered vary 


must Libris, this exhibition will appeal also 


to print lovers in general. 
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LA FARGE AMERICAN DRAWINGS 
CEDERQUIST 
Kraushaar Galleries 
Ferargil Galleries 
A group of drawings by the Ameri 
H. P. La Farge, son of the fa-|C4n artists that usually show unde 
tohn La Farge, is stepping back | the aegis of C. W. Kraushaar is @ holi 
‘o ranks of the professional |@ay feature at his galleries. Here, in 
again, after a considerable | Varied assortment, are the studies and 
in business. True to form, he is | "0tes and five-finger exercises of such 
wnother chapter to the artistic Well-known men as Gifford Beal, Reyn 
rd of a family that one inevitably olds Beal, Guy Pene du Bois, Ernest 
‘tes with affairs of art rather | Fiene, William Glackens, Max Kuehne 
sine pee SH Though accredited | Richard Lahey, William McNulty 
with a fairly considerable record of Walter Pach, H. E. Schnakenberg 
John Sloan and Mahonri Young, and 
well filled years of travel and adven-| 11... ig much of interest and charm 
ire and painting and finance, Mr. Lajjyn this little collection A large 


Farge is young enough to start the | Glackens drawing of a crowded public 
painting game all over again, which | Park in holiday time is alive with 
means h has discovered the real amusing!) rendered etal Mr. Fiene 
. : ; is at his best in a “Kingston Street 
secret that lies back of art, its time-| jack and white. and he has sent a 
lessness and everlasting freshness. | nude of exceptional brilliance in line 
These water colors and pastels are and handling. Mr. Lahey has also 
delicate in tone and temper, done |contributed a reclining nude done 
more as personal souvenirs than as | with vigor and authority, and Mr. du 
documents for public display. The | Bois’ “Telephone, Your Honor” is this 
typical La Farge prismatic play of | well-known satirist in his most pene 
blues and greens is more than once in trating manner. Two drawings of 
evidence and there is a general ro-| lower New York by Mr. McNulty are 
mantie tinge to all the work that gives among the most interesting items on 
it a rather appealing quality in a display, and the plates he eventually 
world gone abstract and severe made from them are hung alongside 

A. E. Cederquist is showing a group | for purposes of comparison Mr 
of canvases in praise of the New Eng- | Young displays his sure sense of form 
land scene. He paints the farms and jin action in a sanguine study of the 
barnyards and pleasant hills and) prize-ring, and Mr. Reynolds’ Beal 
vales in season and out, and makes |shows a circus study, which somehow 
agreeable documents of his findings. or other looks very like’ similar 
His style is simple and well suited to | scenes that have hung in these galle 


his subject matter ries under his brother’s name. 
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40,000 FRS. FOR 
VUILLARD CANVAS 


PARIS The tendency of prices to 
rise at the Hotel Drouot art sales pe} 
sisted in a December 15 auction of a 
small collection of modern paintings 
by well-known and favorite artists, 
some lots causing keen bidding. “L’At 
tente du Modéle,” by Vuillard, at 
tained 40,000 francs: “L’Inondation a 
fJazincourt,.” by Pissarro, 39,000! 
“Pont Neuf: Effet de Neige,” by Mat 
put, 18,000f) “La Place de Joinville,” 
by Segonzac, 17,800fr., and a picture 
of a village street covered with snow, 
10,000fr 


In another room Me. Henri Baudoin 
sold furniture, old paintings and tap 


estries A XVIIith century Flemish 
“verdure” tapestry was knocked down 
to a bid of 18,500fr A drawing-room 


suite of the early XIXth century, 
covered with Aubusson tapestry, 
brought 22,780fr.: a rosewood com 
mode of the Regency period, 9,200fr.; 
another, of Louis XVI. period and in 
veneered wood, 8,200fr.; two pieces 
of Louis XVI. furniture for corners, 
6,000fr. A pair of pictures represent- 
ing women bathers on the edge of a 
pool, attributed to Lajoue, went for 
5.100fr. 

Me. Lair-Dubreuil, directing a sale 
of books and old and modern prints, 
obtained 6,100fr. for an edition of Ver 
laine’s ““Parallélement,” illustrated by 
P. Bonnard; 18,000fr. for “Les His 
toires Naturelles,” by Jules Renard, 
illustrated by Toulouse-Lautrec, and 
7,000 francs for a proof in the fourth 
state of “L’Abside de Notre-Dame,” 
by Charles Méryon. 

Me. Prud-nomme sold two women’s 
portraits of the XVIIIth century 
French school for 19,500 and 14,000fr.., 
a canvas of Breughel’s school, repre- 
senting Icarus’ fall, for 5,000fr., and a 
painting by Joseph Baille, for 7,100fr 
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RAINS GALLERIES, Nc. 


Auctioneers and Appraisers 


3 East Fifty-third Street, New York 


WILL SELL AT AUCTION 
Wednesday, Thursday, Friday & Saturday 
January 7th, 8th, 9th and 10th 
At 2:15 P.M. Each Day 
The Surplus Stock of 


FREEMAN 


OF LONDON, Inc. 


The Contents of the Madison Avenue Store (534 Madison Ave.), owing 
to their removal to their sumptuous new quarters at 20 East 57th Street 


FORMING ONE OF THE MOST IMPORTANT SALES HELD IN 
NEW YORK IN MANY YEARS OF 


Old Silver and Old Sheffield Plate 
New Silver and Modern Sheffield Plate 
Many pieces in the sale are from such famous collections as the 


MARQUIS of RIPON, EARL of DUDLEY, REAR ADMIRAL SIR 
SAMUEL HOOD and many other notable families. 


Centerpieces, Garnitures, Candlesticks, Salvers, Tea and 
Coffee Sets, Service Plates, Platters, Etc., Ete. 
MANY PIECES OF THE QUEEN ANNE AND GEORGIAN 
PERIODS 
in Unusual Opportunity for Collectors, Gifts and Dealers Replenishing 
Their Stocks 
tXHIBITION 
MONDAY and TUESDAY, JANUARY 5th and 6th 
from 9:30 A.M. to 5:30 P.M. 


SPECIAL EXHIBITION TOMORROW 
SUNDAY, JANUARY 4th, from 2 to 5 P.M. 


‘’ 
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E. and A. Silberman Galleries 


Vienna 1 New York 
Seilerstaette 5 133 East 57th Street 






The Enlarged and Remodeled Galleries of 
PLAZA ART GALLERIES, Inc. 


9-11-13 East 59th Street 
New York 
















By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 
tions and sales of first rate col- 
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lections during the coming sea- 
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Weekly Sales 








Vow in Progress 
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Department exclusively for 







1 view of the Appraisals and Inventories 
Entrance 


to Main galler- *@Os 
ies, 9 East 59th aie ae 
Street. Inquiries Solicited 


Sales will be conducted by Messrs. E. P. & W. H. O'Reilly 


Member of the Antique and Decorative Art League 
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MURRAY K. KEYES 


Photographer of Art Collections 


Paintings, Art Objects and Interiors 





Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 
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By SIDNEY E. DICKINSON 


Now on exhibition at the Grand Central Galleries 











English Debate the Loan 
Of Old Masters Overseas 


ia 
ah 


A bill 
House of 
in British 


seas. 


has been introduced into the 
Lords to enable works of art 


museums to be loaned over 


The Earl of Crawford and Balcarres, 
who is National Gal- 
lery and the British Museum, has ex- 
pressed the view that, while old mas- 


a trustee of the 


ters should on no account be sent out 
of England, it is eminently 
that examples of the little known Eng- 
lish 
exhibitions. 


desirable 


school should be lent to foreign 


In the opinion of R. R. Tatlock, writ- | 


ing for the London Daily Telegraph, 
“there are two sides to the question. 
Lord Crawford's opposition is based on 


the main ground that ancient works 
of art are too fragile to move about 
from place to place. 

“Those on the other side say that, 


while there are exceptions to the rule, 
old masters in general have not suf- 
fered in transport, and it is argued that 
those who have supported the Flemish, 
Dutch, Italian and Persian exhibi- 
tions at Burlington House and yet ob- 


ject to our returning the compliment | 


are adopting what is at once a narrow | | 


and an illogical view. 

“They are, it is argued, putting Eng- 
lish public collections in a completely 
different category from that in which 


they are putting the public collections | 


of the world. 

“Towards whichever view one is in- 
stinctively inclined, the chief thing un- 
doubtedly is to realize the valid tech- 
nical reasons for the policy of leav- 
ing old works of art where they happen 
to have spent at any rate the 
part of their long lives. 
works of art concerned 
ings. 

“It is obvious that you cannot take a 
work of art of the age and kind we now 


are oil paint- 


latter | 
The principal | 


however great the temptation. These 
should be listed, and the list should be 
published and amended from time to 
time. That list would include a consid- 
erable number of pictures in the Na- 
tional Gallery and far fewer in the Tate 
Gallery. 

“The remainder, on rare and special | 
occasions only, should be lent to for- 


eign governments and exhibition com- | 


mittees.’’ 








have in mind, from a hot, dry country, | 


which is its home, to a cold, wet one} 
(or vice versa), hammer it up in a 
wooden case, carry it to a lorry, and | 


from the lorry to a ship, and after a} 


stormy voyage, from the ship again on 
to some second land vehicle, and from 
that to a foreign picture gallery, where 
it hangs for a month or two, and then 
perform the whole process all 
again in the other direction without 
risk of damage. 
that the damage may not be apparent 
for years after the ordeal. Old, brittle 


over | 


It should be noted also | 


paint may “scale off,” an old panel may | 


“buckle,” and so on. On the face of it 
the case against transport is strong. 


“IT think that there are certain ancient | 
paintings in European collections (it is | 


not a purely English 
ought not ever to be 


question) 
moved 


that | 
about, | 
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ART FEATURED 
AT NEW SCHOOL 


There are two exhibitions at the New 
school for Social Research, which on 
Ja irvy 1 held a housewarming in its 
ew eadquarters at 66 West 12th 
Street 

Through Edwin Avery Park of the 
S. P. R. Galleries, with the assistance 
of Miss fjeatrice Kates, a display of 
modern American interiors has been 
arranged It includes articles of furni 


iles 


wall papel 


ture, rugs, text ceramics, glass and 


chinaware lighting fixtures 


linoleum and mirrors, all of home man 
ifacture and design and all available at 
moderate cost It will be open daily 


from noon to 10 p. m 


The Société Anonyme until February 


10 is holding an international showing 


ff paintings by Leger, Kandinsky 


Klee, Kunyioshi, Campendonk, Man 
Ray, Stella, Ozensant, Molzahn, Mon 
drian, Schwitters, Zorach, Marguerite | 
Zorach, Leon Carroll, Katherine § 
Dreier, Max Weber and Max Ernst 
None of the paintings has ever before 


been shown in America 
One of the courses in the expanded 


curriculum of the school will be given 
by Mr. Park on contemporary Ameri 
can interior architecture. The first of 


his tweive lectures comes on the morn 
ing of January &, the others following 
yn successive Thursdays. 

Other art courses include twelve lec 
tures on pictorial analysis by Ralph M. 
Pearson, the first on January 7, and an 
advanced course by him which will be 
marked by the active participation of 
the students and by the presence of 
guest artists. Mr. Pearson will also 
conduct a design workshop in the pent 
house studio of the School. 

Miss Katherine Dreier, who remains 
a member of the faculty, will give 


twelve lectures on “Fundamentals of 
Present Day Art,” the first on the eve 
ning of January 5, the others on suc 
cessive Mondays. 

Thomas Hart Benton, who did the 
striking murals entitled “America To- 


day” for the new building, will start a 
series of twelve lectures on “Crafts- 
manship and Art” on February 19. 

Henry S. Churchill will lead discus- 
sions on “Tendencies of Modern Archi- 
tecture” in six lectures, of which the 
first will be given on the evening of 
January 8. 
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EARLY ENGLISH FURNITURE 
PERIOD INTERIORS & DECORATIONS 
OAK & PINE PANELLED ROOMS 


Sheraton inlaid satinwood balloon-shaped 
mantel clock by George Tupman of Vigo 
Street, London, 1780-1790. Height 1616”. 
(A 17th and 18th 
Century Clocks is now being exhibited.) 


Vernay 


ENGLISH FURNITURE—PORCELAIN 
SILVER—POTTERY & GLASSWARE 
NEW YORK: 19 East S4th Street 


large collection of 
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CARLBERG & WILSON,» 


17 EAST 54TH STREET, NEW YORK 
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Works of Art 
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DALVA BROTHERS 


IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 





510 Madison Avenue New York 


DURAND-RUEL 


INC, 


PAINTINGS 


New York. .... 
12 East 57th Street 


PR bn Vee ee dk we 


37 Avenue De Friedland 








Telephone Circle 5952 Room 715 


ADOLPH ALONZO 
EXPERT RESTORER of OLD MASTERS 
119 West 57th Street New York 
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BIGNOU 


SELECTED MODERN PAINTINGS 


PARIS: 8 RUE LA BOETIE 


CABLES : “ETIBIGNOU-47-PARIS’”’ 





ALEX. REID & LEFEVRE, trp. 
PAINTINGS by the FRENCH and BRITISH MASTERS 


LONDON: 1a, King Street, St. James’s, S. W. 1. 


CABLES “DRAWINGS, LONDON” 





GALERIES GEORGES PETIT 


PAINTINGS BY XIXth & XXth CENTURY 
FRENCH MASTERS 


CABLES PARIS 
“PETITGODOT—PARIS” 8 RUE DE SEZE 
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MEDALIST SOCIETY 
RECENTLY FOUNDED 


In view of the growing appreciatio 
in this country of the art of the me 
ist, a new Society has been organize 


It is called the Society of Medalists 
and plans for it were evolved at a dir 
ner at the University Club of New York 
attended by a group of well known 
sculptors. They were Herbert Adam 
Robert Aitken, Chester Beach, John 
Flanagan, Anthony de Francisci, James 
E. Fraser, Charles L. Hinton, Paul H 
Manship, Herman A. MacNeil and 
Adolph A. Weinman. And Mr. George 
D. Pratt was their host 

The Society of Medalists is formed 
to “gather together those sculptors, 
painters, architects, 
patrons and others interested in, and 
appreciative of, this beautiful branch 
of miniature sculpture.” 


collectors art 


The society will commission each 
year two from among our best-known 
American sculptors, each to execute a 
medal, which will be distributed exclu 
sively to members Laura Gardin 
Fraser and Paul Manship have been 
selected to make the first designs. De 
signs are to rest entirely with the 
sculptor, leaving him free to create a 
medal worthy of his highest inspira 
tions. The designs therefore are likely 
to cover a wide range of interest. 

The advisory board consists of Her 
bert Adams and James Earle Fraser. 
and the organization committee, of 
George D. Pratt, Robert W. de Forest 
and Alexander B. Trowbridge. 


The Art News 


Inderson Galleries on January 15, 16, 17 





GUBBIO TAZZA, LUSTRED BY MAESTRO GIORGIO, XVITH CENTURY 
Included in the dispersal of the de Clemente collection at the 


1 merican- 


WATER COLOR SALE 
BRINGS GOOD BIDS 


LONDON According to The Times, 
the collection of water drawings and a 
few old pictures, the property of the 
late Major C. P. Allen, the late Mr. W 
= fjerners, and others, brought the 
satisfactory total of £6,421 at Chris 
tie s on December 5 Many ot the 


drawings in the first-named property 
came from the Peter Allen sale oft 
1893 and the John Edward Taylor sale 
of 1912 

Messrs. Thomas Agnew and Sons 


were the chief buyers and purchased 
the following, except where otherwise 
indicated J. M. W. Turner, ‘“Caris- 
brooke Castle, circa 1828, engraved by 
Westwood for “England and Wales” 


S50 guineas; Lausanne from. the 
Signal’’—550 guineas (Bentham); 
“Margate,” circa 1822—220 guineas; 
and “Smailholm Tower,” circa 1831 
250 guineas: David Cox, “Near Car 
narvon, North Wales’’---160 guineas; 
“The Besom Gatherers,” 1854 110 
guineas: and “Cows in a River’’—S0 
guineas; Copley Fielding, “Scarbor 


ough from Across the Bay,” with boat 


and fisherman, 1850-——420 guineas 
(Permain); T. Girtin, “Ile de la Cite” 
and the “Seine, Paris’—105 guineas; 


P. de Wint, “Saltwood Castle Kent” 
120 guineas; “The Vale of L!angollen” 


120 guineas: a coast scene, “Isle of 
Wight’—135 eguineas;: and on _ the 


Severn, near Newnham—100 guineas. 
All the foregoing were in the Allen 
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ART THIEF LEAPS 
INTO SUBWAY 


While belated 


were demanding all the attention 


holiday shoppe ! 


the staff in Schultheis’s novelty s|] 
at 142 Fulton Street on Christmas ey 
some one picked up from the count 
display a heavy equestrian statu 
with an onyx base and dashed into 
the crowded street with it 

The proprietor and some of his « 
tomers, followed by hundreds of men 
and women, pursued the thief, reports 
The New York Times At Fulton and 
Nassau streets the fugitive suddenh) 
leaped into a subway excavation and 
disappeared 

It was a drop of forty-five feet to 
the bottom and when Otto Krash, 
manager of the Schultheis store, de 
scended with Detective Whalen of the 
Old Slip precinct they found a man 
who described himself as Joseph 
Kruger, 30 years old, of 151 Fow 
teenth Street, Brooklyn. 

Kruger was severely injured, but 
before he was lifted into the Beek 
man Street Hospital ambulance he 
denied that he had stolen the statue 
He told the police that the man with 
the statue had run into him and then 
had dropped it in front of 137 Fulton 
Street. It was found there with the 
onyx base broken The statue was 
valued at $135 

An examination showed that Krug- 
er’s skull was fractured, and he was 


property. charged with grand larceny. 
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HOWARD YOUNG GALLERIES : 





OLD AND MODERN 


PAINTINGS | 


NEW YORK 
634 FIFTH AVENUE 


LONDON 
35 OLD BOND ST. 


“Classical Landscape” by Pannini, 1691-1768 
Size 58 x 85 inches 
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JAC. FRIEDENBERG ! i IDSON HAS. FRIEDENBERG 
President I 


twce-P resident 


GALLERY 


ROUSSEAU 


RALPH M. CHAIT 
600 MADISON AVE., N. Y. 


at Fifty-Seventh Street 


Forwarding and Shipping Co., Inc. 


CUSTOM HOUSE BROKERS, FORWARDERS. 
PACKERS AND SHIPPERS 
61-63 East 57th Street 


NEW YORK 


Our many years of experience has placed us in posi 





tion to give unexcelled and smart. service for prompt}; 


clearing shipments through the U. S. Customs 


CUSTOM HOUSE 











DEPARTMENT 
With our excellent warehouse facilities, on arrival of THE 
hipments we have same examined by | S. Custo ms 
at our warehouse (under Customs regulations), where @ 
they are carefully unpacked by experienced employees, FIFTY SIXTH STREET Rare Famille 
and delivered free of all cases and packing material, GALLERIES : vee 
if so desired Verte Vase 

WAREHOUSE Kang Hsi period 

* 6 East 56th St. New York aaa . 

DEPARTMENT | a | 1662-1722 
We specialize in the handling and packing of works of Portraits and Compositions by Height 18S inehes 
irt, paintings, fine furniture and household effects to A 
all parts of the world, and also attend to boxing, Le Serrec de Kervily 
crating and forwarding of domestic shipments 
i ioe ie PAINTINGS by 
On large shipments consisting of works of art, paint 

‘KING AN igs, ve fur ure and household g 1 1 n ti 
PACING Rent Eng | a ak tmaae Italy or Sp 1in, we ANTONIO PIETRONI 
SHIPPING DEPTS. Sante Win mane Shia ohdek thi eee 

tation and packing, and also the damag Until Jan. 10th 








NEW YORK 


PF 


Office: Warehouses: 
17 STATE STREET 507 WEST 35th. STREET ELISABET LITTHAUER 
Tel. Bowling Green 4151 323 EAST 38th STREET 


BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


Tel. Ashland 7637 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
“Norway House,” 21-24 Cockspur St., Trafalgar Square, S. W. 1. 


EXHIBITION 


CHINESE PORCELAINS 


OF RARE 


> 


PF 


Telephone: Gerrard 8544 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 





SAAD? 


Nama aa Sold on Commission Member Antique and Decorative Arts League , 
principal cities of the world. 
Wiishoe at dha basins: ee Décwratiee Ae Advice to intending buyers | § 
Consultation on artistic furnishing | | | Yi pe GQ Qi 2 PeOVr OVW DOL LOLI LPP APPL AP LPO 





te 








31 


men 
ports 
} and 
lenly 
and 


t to 
rash, 
x de 
f the 
man 
seph 
Four 


but 
seek- 
e he 
atue 
with 
then 
‘ulton 
h the 
was 


Krug- 
Was 


wr 


LDL LPO LP LIVI LOO LP PLP OLD LD LD LP QP VOLO LILI AP LP LP AP LP AP LP 





Se 





\ 
f 





irday, January 3, 1931 


City Art Commission Reports 
Upon Work of 1928-29 Period 


{rt Commission of the City of 
Ni york. created by the Greater New 
7 harter in 1898, was the first 
of kind and scope in the United 
Stat vested by law with the duty 
and ver of passing upon the loca- 
tio nd design of public buildings, 
and other structures, as well as works 
of art, erected or developed by the 
Cit by private individuals or cor 


porations on City property, and with 
sin jurisdiction over “lines, grades 
and plotting of public ways and 
eyounds.” The Commission is now 
in the fourth decade of its existence, 
and has long ceased to be an experi- 
ment. Testimony is abundant that it 
has grown to fill a highly important 
place in the fabric of our municipal 
government. This is due primarily to 
the fact that, from the beginning, its 
professional and lay members have 


heen men representative of high ideals 
and of proven accomplishment in 
their respective professional or busi- 
ness fields—men who have given un- 
grudgingly of their time and expe- 
rience, and who have regarded it an 
honor to serve their City on the Com 
mission without compensation. 

The total expenditures of the Com 
mission for the year 1929 were 
than $10,000. It is doubtful if 
other City department from year to 
vear contributes so much to the at- 
tractiveness and progress of the City 
at so small a cost to the taxpayers. 

Whereas the greater burden of work 
naturally falls upon the shoulders of 
the professional members, especially 
the architect, there is a lay member 


less 


any 


on every Committee, and the lay 
members have contributed their full 
share to the success of the Commis- 


work 

It is not generally fully understood 
that the Art Commission's duties con- 
sist in something more than approv- 
ing or disapproving the designs sub- 
mitted. Shortly after its formation it 
became apparent that it was but fair 
to a department or an architect whose 
submission was disapproved that ade- 
quate reasons should be given for the 
disapproval, and this has usually led 
to more or less prolonged interviews, 
especially with the professional mem- 
bers of the Committee, at which the 
Commission's objections are discussed, 
and often suggestions sometimes 
even sketches—made by the Commis- 


sion’s 


sioners for their improvement. This 
procedure frequently involves a con- 
siderable sacrifice of time on the part 
of the individual members of the Com- 
mission, especially the professional 
members, and most particularly the 
architect, who, on the average, is 
called upon to give several hours a 
week to such interviews. 

During the two years covered by 
this report (1928-1929) the members 
of the Commission have given a great 


deal of thought to the question of 
the best method of restoring and pre- 


serving the splendid collection of por- 
traits which hang on the walls of the 
various rooms in the City Hall—one 
of the finest collections in existence 
of portraits of distinguished Ameri- 
cans by distinguished American art- 
ists. Since the completion of the re- 
port on the condition of these paint- 
ings made in 1928 by the _ special 
committee of the Commission  ap- 
pointed for that purpose, assisted by 
Mr. Pichetto of the Metropolitan 
Museum of Art and several members 
of the National Academy, ex-members 


of the Art Commission (see Annual 
Report for the years 1926-1927), the 
Board of Estimate and Apportion- 


ment has made appropriations toward 
the cleaning and restoration of these 
pictures and their frames, etc., aggre- 
gating $7,500. Of the ninety portraits 
belonging to the City Hall collection 
thirty-five have already been cleaned 
or restored and several more are in 
process. 

Authorities were found to. differ 
widely in their opinions as to the 
best methods to be followed in treat- 
ing old canvases, and the Commission 
has therefore proceeded very cautions- 
ly, guided generally by the principle 
that retouching should only be done 
when the paint has actually been de- 


stroyed, or seriously injured by fire, 
dampness, or some other cause, or 
where previous retouching has been 


unsatisfactorily done. 


In the majority 
of cases the most 


satisfactory results 


have been obtained by lightly brush- 
ing or rubbing off the accumulated 
dust, removing the surface varnish, 


usually with benzine—taking care not 


to remove any pigment 


with the var- 
nish—and then, after an interval of 
at least twenty-four hours, applying 
two coats of French varnish, which 


leaves a soft, dull velvety finish, char- 


acteristic of the best old work, and 
which, all authorities agree, can do 


PAUL KLOSTERMANN 
OLD and MODERN ART 


Picasso, la famille des Saltimbanques 
222 x 234 cm (87!/o” x 92”) 


MUNICH, OTTOSTR.4 
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no possible harm to the painting, 
which is not the case with most mod 
ern varnishes. Of course it has been 
necessary to take More stringent meas 
ures where pictures have been seri- 
ously damaged, or where the canvas 
itself has rotted, or restorations have 


been so badly made as to require re 


moval and consequent retouching. 
In the regular course of its work, 


month by month, the consideration of 
the designs submitted for new public 
buildings, or for additions to existing 
public buildings, continues to occupy 
the greater portion of the Art Commis 


sion’s attention, although the number 
of sculptural monuments and mural 
decorations, especially in the publi: 
schools, is yearly increasing. Since 
the issuance of the last report in 1927, 
the total number and cost of projects 


submitted by the various departments 
of the City government, etc., have in 
creased materially. During the years 
1926 and 1927 there were 287 submis 
sions, at an estimated cost of $92,000,- 
000. During the past two years the 
number of submissions has run to 307 
and the total cost to $175,000,000, 
or an increase of over 90%. During 
the last year (1929) the number of 
submissions was 176 and the total 
estimated cost $98,000,000. 

Two facts seem of sufficient 
tance to justify special 
this report: 

1. The 


impor- 
mention in 


constantly increasing num- 
ber of designs submitted for mural 
decorations in school buildings, and 
the rather low order of artistic merit 


which they often display, suggest the 
advisability of greater care in the 
selection of the artists’ intrusted 
with this important work. If the 
Board of Education would appoint a 
Committee of competent and experi- 
enced mural decorators to pass upon 
artists before commissions are as- 
signed, much waste of time would be 
avoided, and much _ better’ results 
would be obtained. 

2. The number of permits issued for 
the construction of bridges connect- 
ing private buildings on opposite sides 
of the City streets is a great 
of concern to the Commission. 
bridges, especially if they are 
across streets on Manhattan Island 
running east and west, often obscure 
a pleasing view of distant scenery or 
sky from thousands of persons daily 
passing along nearby avenues or oc- 
cupying neighboring buildings. It is 
often a question whether any design, 
no matter how good, is really suitable 
for such a location, and should there- 
fore be approved by the Art Commis- 
sion. 

It is 


source 
These 
built 


with the deepest regret that 


the Art Commission records the resig- 
nation on August 1929, of Mr 
Robert W. de Forest, both as Presi 
dent and as a member of the Board 
representing the Metropolitan Muse- 
um of Art. 

At the 
Forest's 
ceived, 
of his 


30. 


meeting at which 
letter of resignation 
Vice-President Babbott 
“long and devoted 
the Commission, the 
and official relations 
tained, the great 
judgment and 
felt regret of 
retirement.” 

On December 10, 1929, 
Phelps Stokes, architect 
the Commission in 
with an interval of five years, an ex- 
officio member representing the New 
York Public Library, was elected Presi- 
dent. 


Mr. De 
was re- 
spoke 
service to 
happy personal 
which he 
value of his sound 
advice, and the heart- 
the Commission at his 


Sus- 


Mr. I. N. 
member of 
1911-13, and since, 


The Art Commission records also. 
with much regret, the resignation of 
Dr. Edward Hagaman Hall as Assist- 


ant Secretary, which 
came effective on October 31, 

After the death of Mr. Henry Rut- 
Marshall in 1927, the Commis- 
was securing the 


be- 
1929. 


resignation 


gers 
sion fortunate in 
services as Assistant Secretary of Dr. 
Edward Hagaman Hall. For nearly 
thirty Dr. Hall had been the 
Secretary of the American Scenic and 
Historic Preservation Society and was 
known throughout 


years 


the State for his 
civic zeal and enthusiasm as well as 
his practical accomplishments. 


During his connection with the 
Commission he made the collection 
of portraits in the City Hall a subject 
of special study, the result of which 
will be noted in the forthcoming 
third volume of the Catalogue of the 
Works of Art Belonging to the 
of New York. 

On January 14, 1930, Dr. A. Everett 
Peterson was elected to succeed Dr. 
Hall. Dr. Peterson's appointment was 
approved by the Mayor on January 
27, 1930, and he took up his work on 
February 15, 1930. 


AMERICAN WOMEN 


TO SHOW ABROAD) 


For four weeks beginning in Febru- 
ary and extending into March the Na- 
tional Association of Women Painters 
and Sculptors will hold an exhibition 
in London. They have been invited by 
the Women’s International Art Club to 
be guest exhibitors at the thirtieth an- 
nual show held by the society. It will 
be held in the galleries of the Royal 
Society of British artists in Suffolk 
Street. 








Artists of prominence prefer 
THE AMBASSADOR 


as their New York residence. 


Perfect facilties for exhibitors. 


Ambassador 


PARK AVENUE at Sist STREET 
NEW YORK 


ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST., NEW YORK 


The LITTLE 
GALLERY 


29 West 56th Street 





EXHIBITION OF 
MODERN AND 


ANTIQUE 


SILVER 
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VARIOUS SALES 
HELD IN PARIS 


At the Hotel Drouot, art objects 
and furniture, forming the collection 
of M. C were sold recently under 
the direction of Mes. Lair-Dubreuil 
and Giard, states the New York 
Herald, Paris. Among the best pieces, 
a small marquetry commode with the 
stamp of Pierre Roussel of the time 
of Louis XV was knocked down at 


18,500fr.: a 
marble 


Louis XV clock in white 
and bronze, representing Ve- 
nus and Minerva, reached 9,300fr.: two 
terra cotta statues of the XVIIIth 
century French school, representing a 
Bacchante dancing and a Satyr play- 
ing 


the flute, went for 7,700fr., and 
two XVIIIth century “verdure” tap- 
estries fetched 11,000 and 18,000fr. 
* x * 
In another room, Edmond Petit ob- 


tained 31,060fr. for a pastel by Degas, 
representing a woman sponging her 
back, and 20,000fr. for a monotype, by 


the same artist, “La Toilette.” 
The saie of M. P. Grandsire’s li- 
brary was sold with marked success, 


in the presence of a great number of 
interested bibliophiles. M. Desvouges, 
assisted by M. Giraud Badin, obtained 


18,900fr. for a first edition of 
“L’Avare,” by Moliére (Paris: Jean 
Ribou, 1669); 12,800fr. for a copy of 
Moliére’s works (Paris, 1734); and 
9,000fr. for “Le Dépit Amoureux,” 


Moliére’s comedy (Paris; Claude Bar- 
bin, 1663). 


‘NEW PRICE FOR 


City | 


A LOUTHERBOURG 


LONDON.—At Sotheby’s, a warm 
welcome was given to a picture by the 
Strassburg-born Royal Academician, 
Philip de Loutherbourg (1740-1812), it 
is learned from A. C. R. Carter of the 
Daily Telegraph. 

In 1777 de Loutherbourg painted a 
very telling open-air scene, showing a 


| crowd listening to the admonitions of 


a Methodist preacher. Messrs. Col- 
naghi won this at £640. Hitherto, the 
highest price for a Loutherbourg work 
was 500gs, given in 1901 for his spirited 
rendering of the Abercromby victory 
at Alexandria. 

But the surprise of the day was the 
bidding for “a parcel of drawings.” 
Sometimes a cunning cataloguer puts 
a number together, knowing that they 
will be carefully inspected for “finds.” 
This obviously occurred yesterday, 
and in the end the “parcel,” which con- 
tained several notable drawings by 
Ruisdael and others, realizei as much 
as £760 (Colnaghi). 





WILDENSTEIN 
GS COMPANY 


INC. 


Distinguished 


OLD and MODERN 
PAINTINGS 
WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 


of the 18th Century 


647 FIFTH AVENUE 


57 Rue La Boétie, Paris 


NEW YORK 
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THE WESTPORT IDEA 


back the the 
mediaeval guilds, the Westport colony 


Harking to days of 
of artists, numbering more than sixty 
painters, illustrators, etchers, writers 
and typographers, has banded together 
will fune- 
tion cooperatively in bringing artists 


to form an association that 


and their clients, singly or in 
This 
prototype of the ancient guilds, bear- 
ing the imposing name of the “West- 
port 


groups, 


into closer relationship. modern 


with 
the times, and in a handsomely pub- 
lished manifesto sets forth and 
ideals that fit in well with the highly 
cooperative of modern living. 
While each artist remains free to exe- 


idea,” is decidedly in line 


aims 
trend 
cute his own particular commissions 


outside the immediate jurisdiction of 


the guild group, the “Westport idea” 





“THE GUITAR PLAYER” 
Lent by Mr. and Mrs. Stephen C. Clark to the Derain exhibition now current at 


[he ArT NEws 








the Pre-Raphaelite brotherhood in the 
The Westport 
then be a 
the 
port one to conjure with 


last century hall-mark 


will symbol of 


the 


unity and 
of West 


borde 


vigor in arts, name 
Its 
will widen with experience and it aims 


at establishing exhibitions of members’ 


work. Even if the Westport roster 
does not contain many names of out- 
standing importance, this new com 
munity idea will undoubtedly get far 


reaching results through solidity of 


purpose and common excellence of idea 
and And if the 


execution. Westport 


|plan succeeds, we may look for a flood 


the 
to 


of similar institutions throughout 


land. And so, until then, good luck 


ithe ‘Westport idea.” 


TURKISH GENEROSITY 
Lovers of things beautiful are deep- 
ly in debt to the Turkish government 


|for its generous decision to lend some 


| of its 


aims at bringing the various arts and | 


crafts into closer alignment so that it 
may function as a corporate body when 
any involving more 
one phase of work is in order. 
The “idea,” originating with one of 
the members of this popular and popu- 
lous Connecticut colony of artists some 
months back, has spread with rapidity 
throughout the settlement, and even 
before the appearance of its prospectus, 
began to bear fruit. Orders for book- 
lets requiring fine printings, special il- 
lustrating, descriptive texts, drawings, 
photographs, etc., were on hand from 
the very start. A corporation with mil- 
lions to its name has already come to 
Westport with an order to select an 
advisory art committee. It is further 
planned to include architectural 
tures in the scope of the “idea.” 


commission than 


fea- 


In working out a common commis- | 


sion, these Westport guilders stress the 
need that the artist, writer and typog- 
rapher be interdependently allied, and 
they aim to end the lack of a true and 
common unity the various 
arts. A “maximum forcefulness,” 
cording the Westport 
result work conceived in 
this spirit, and if tae “Westport idea” 
continues to achieve such forcefulness 
in the execution of its ideas, it will in 
time undoubtedly take on a 


between 
ac- 
to prospectus, 


should from 


definite 
complexion such as was the case with 





| may 


| Evkav 


most prized possessions to the 
exhibition of Art will 
be opened in Burlington House on Jan- 


uary 5. 


Persian which 
It is not generally realized in 
Western Europe that the Seraglio and 
Museums of 
wealth 


Constantinople 


contain a of Oriental exhibits 


|of exceptional artistic beauty and his- 
| torical importance, and that they have 


been admirably arranged and cata- 


logued in recent 
their 


Tourists who 
the “Sarcopha- 
“The 
that 
not 


years. 


pay tribute to 


gus of Alexander” and Mourn 


ers” too often forget these noble 


Greek sculptures exhaust the 
treasures in the keeping of the Turk- 


ish Republic. 


do 


Among them are many wonderful 


examples of Persian art, priceless 


manuscripts, and a collection of 


al- | 


bums of Persian miniatures which has | 


no rival in the 


that 


world. It 


some of these albums will be 


is believed | 


among the other Turkish contributions | 


to the exhibition. Their importance 


the fact that the 
late Sir Thomas Arnold, who saw this 


be judged by 
splendid collection shortly before his 
death, declared that the whole history 
of Persian painting would have to be 
rewritten. 
The Turks, 
shown a 


indeed, have always 


high appreciation of the art 
of Persia, even when the political rela- 
the 


They can, moreover, 


tions between two peoples were 


at their worst. 


| torical 





laim to have plaved a 


XIIth 


Persian decorative 


great part, 


especially in the 


century, in 


carrving stvles and 


motives 


westward and thus 


enriching 


Kuropean art Historians obsessed 


military 
the 


Seljuks and even of 


by their exploits have ex 


iggerated rude simplicity of the 


the early Osman 


lis If the original Turkish invaders 


ff Anatolia were really as uncultivated 
as Byzantine historians averred, it can 


only be said that they made more 


rapid progress in the arts in two cen 


turies than the Teutonic conquerors 
of the West achieved in 500 vears. 
The readiness of the Turkish gov 
ernment to assist the exhibition of 
Persian Art is the more gratifying 
since relations between Teheran and 
Angora were somewhat strained in 
the course of the present year by 
Kurdish incursions across the Turco- 


Persian frontier. 
Turkish un- 
dertake an expensive campaign in the 
difficult Van 


and Ararat was natural enough, but its 


The irritation of the 


government at having to 


country between Lake 
echoes in Turkish newspapers seem to 
have caused some temporary anxiety 


in Teheran. There is fortunately good 


reason to believe that since the dis- 
persal of the Kurdish insurgents the 
relations of the two neighbor nations 


have been satisfactory and that a rec- 


tification of frontier by means of an 


exchange of territory may 


move a former cause of friction. 

The Ismet 
*asha, the Turkish Prime Minister, to 
assist the exhibition of 


soon re- 


generous readiness of 


Persian Art is 


an obvious sign of will that will 


appreciated in 


good 


be as highly 


Teheran 


as it is in London. The cordial thanks 


of students and lovers of Persian 
painting are also due to Halil Bey, the 
accomplished Director-General of the 


Fine Arts and Museums of the Turkish 


| Republic, who has rendered great ser- 


vices to 


help 


art and archaeology, and 


whose has been invaluable to 


many Western students. 
time 


There was a 
to study the 
mass of valuable and little-known his- 
and 


when permission 


artistic material in the 
Turkish 


grudgingly, 


collections was rarely, and 


given even to highly ac- 


credited savants. British students and 
scholars whose 


Halil 


researches have been 


aided by Bey’s knowledge and 


By ANDRE DERAIN 


the Cincinnati 


{rt Museum 
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ANTONIO MANCINI 


Word was received on Monda 
Decembe 29 at the Carnegie In 
stitute lat Antonio Mancini, the 

eatest ill contemporary Italian 
artists, is dead The cable announ 

g his death came from Llario Nerj 
the representative of the Carnegie In 
titute in Italy 

Mancini has exhibited in practically 
every Carnegie Institute International 
ince 1900, and, at the recent Interna 
tional, he had a group of three paint 
ing His painting, “Portrait in Red 
was purchased for the Permanent Co) 
ection at the Institute in 1926 Moor 
head B. Holland, of Pittsburgh, also 
owns one of his notable works 

Antonio Mancini was born at Alba 
no, near Rome, in 1852 He studied 
by himself until he was twenty, and 
then went to Naples to study under 
Domenico Morelli He won fame in 
Paris, at The Hague, and in London 
before he achieved recognition at home 
For many vears he has been the im 
portant figure in all Italian exhibi 
tions and the government recognized 
him with membership in the Royal 


Academy of 
in practically 


Italy He is represented 
all the important 
leries abroad and in this country 

Mancini famous 
and had developed a 
building up paint on a canvas which 
particularly his own He was 
most singular and fascinat 
figures in European art and occu 
the most prominent position in 
art. 


gal 
was as a colorist 
technique of 


was 
one of the 
ing 
pied 
Italian 
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SIR OTTO BEIT 


Sir Otto Beit, 


thropist and patron of the arts, as well 
distinguished figure in t 
of finance, died in London early in De- 
pictures, 
department, 
, Was noted especially for its great num 
ber of Dutch masterpieces, containing 
perhaps more than any other British 
e. Among these are 
by Vermeer, “The 
d “The Letter Read- 
er” by Metsu, the wonderful “Castle of 
by Ruysdael, and an early 


as a 


cember. His fine 


though 


private assemblag 
“The Love 
Letter Writer” an 
Bentheim” 


and late Rembra 


collected interesting examples of other 


schools, chief am 
“Dona Antonia Z 
subjects by Mur 


story of The Prodigal Son, and exam- 


ples by 


borough, Raeburn 


replete in 


Letter 


Velasquez, 


prominent 


gallery of 
every 


nat. Sir < 


ph 


he 


tto 


world 


LATEST BOOKS 


find 


the 


guards will occupy 


PERUVIAN TEXTILES 
By Philip Ainsworth 
and Joseph Breck 


Published by The Metropolitan 
Museum of Art 


Price: $1.50, paper; $2.00, cloth 


One of the recent illustrated publica- 
tions of the Metropolitan Museum of 
Art, dealing with Peruvian textiles of 
the pre-Incaic period, illustrates the 
value of such text-books to the student 


ilan- 


of art. The size and excellence of the 
plates enables one to use the large- 
sized half-tone illustrations with as 


much benefit as the actual photographs, 
and, lacking the color value, the ac- 
tual specimens themselves. Seldom 
has such a fine degree of authenticity 
been achieved in photographic repro- 
duction of textiles. More than twenty 
plates supplement the text by Philip 
Ainsworth and Joseph Breck, and put 
the reader directly in touch with the 


also 


ong them being the/subject at hand. Mr. Ainsworth’s note 
arate” of Goya, six|on the chronology of early Peruvian 
illo illustrating the|cultures and his detailed table of 
this chronology in connection with 

Reynolds, Gains-|the individual specimens reproduced 


and 


others. 

Many of the paintings in this collec 
tion were left by Sir Alfred Beit, whose 
Sir Otto residuary 


death in 1906 left 
legatee. These two. brothers 


closely associated both in their love of 
Imperial en- 


art and in 
terprises. 

Born in 
1865, and 


their 


the Beit 
many 


treasure 
others, be 


work in 


Hamburg 
educated in 
best part of Sir Otto’s brilliant career 
was devoted to the land of his adoption. 
It is generally hoped in England that 
like 
country 


on 


2s will 
lost to 


not, 
the 


through their owner’s death. 


December §&, 
Germany, 


W. L. DE WOLFE 


Wallace L. 


de 


Wolfe, a na 


tive 


is a very real contribution to present- 
day knowledge of the pre-Conquest his- 
tory of Peru, while Mr. Breck’s scholar- 
ly introduction to this highly special- 
ized subject adds considerable local 
color to the investigation and throws 
much light on the technical side of 
these Peruvian weavings. The Museum 
hopes to bring out other books of this 
kind in the near future, and there can 
be no doubt that whatever subject is 
chosen for such illuminating treatment, 
will come forth with fresh interest and 
charm.—R. F. 


were 


the 


sO 


BARBIZON Basins: 1930 
An Illustrated Record 
Published by Barbizon House, 


London 
Chi- 


cagoan widely known as an amateur The illustrated record of the works 
artist and connoisseur, committed | of art that have passed through Barbi- 
suicide on December 25 in Pasadena. 


|California, at 


the age of seventy-six. 
Ill health is reported to have been the 


zon House during 1930 contains some 
excellent reproductions of such inter- 
esting pictures as Raeburn’s “Portraits 


motivating cause. In 1913 ‘Mr. de | of Sir James Hunter Blair andof George 
Wolfe gave to the Art Institute of | Bell of Goldilea” (both of 


Chicago his collection of 


Zorn. 


the Friends 
Chicago 


of 
Society 


nicipal Art League, the Arts Club, the 


American 
of Artists, 


etchings by 


Art, 
the 


them pene- 
trating character studies in his finest 


Among the many art organiza-| style), Jan van Ravesteyn’s “Portrait 
tions of which he was a member are I 


of a Nobleman” and J. M. W. Turner’s 


the |“St. Catherine’s Mill.” Among the 
Mu- | modern painters, Frank Brangwyn, Sir 


George Clausen and Wilson Steer are 


Artists’ Guild, the California Arts|represented by characteristic works. 
Club and the Print Makers of Cali-|Some_ delightful Fantin-Latours. a 
fornia. He was also a benefactor and | Boudin and a James Maris are likewise 


trustee of the Art 


Institute. 


illustrated.—lL. G. S. 
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Memories of Pascin’s Life and 


Work Recalled 


the 


1 ew of memorial exhibition 
of Pascin’s work opening at The 
Downtown Gallery this week the 
article by Andrea Kormendi, in The 
December Arts, which we reprint be 
low uuld be of great interest 


PASCIN 


By ANDREA KORMENDI 


Modigliani died of too much drink 
ind chronic illness when barely over 
thirty-five. A famous living painter of 


Parisian byways has been grappling 

with delirium tremens for years. And 

now Pascin has committed suicide. 
4s if they were all clinging to the 


fleeting lucidity of intoxication to give 
them direction in this age of muddled 
problems and emotions. Or seeking a 
substitute, perhaps, for the lost ecsta 
sies of religious faith. With such 
strange consistency does drink march 
ahead among the banner-bearers of 
culture. Les paradis artificiels—the 
artificial paradise in the place of Para- 


dise Lost. 


* * * 

The windows of Pascin’s studio 
opened on the Moulin Rouge. He never 
received anyone until after five in the 
afternoon, and always in his dressing 
gown. His voice was tired, his words 
drawn-out and slow, his velvet-like 
eyes without lustre. When you took 
his hand, it lay softly and passively in 
your palm. He reminded one of a con- 
valescent. One saw him but uncertain- 
ly and dimly as one does a memory. 
“There were women about him, al- 
ways, young and still younger, fresh 
and beautiful women. In his attitude 
toward them there certainly was some- 
thing of a fatherly affection. 

Pascin was never a cynic, always 
generous and kind. Ready to open his 
purse to his friends and to women 
alike. If it struck his fancy, he would 
gather together ten to twenty people, 
nen, women and children, whomever 
he would happen to find, and take them 
to a watering place for weeks. 

2 * * 

Pascin’'s models were almost always 
women, and mostly very young girls. 
He painted them singly or in pairs, in 
the nude or with a chemise tucked up a 
bit, crouching in an easy chair or rest- 
ing on asota. He painted from strange 
and, without worrying in par- 
ticular about problems of perspective 


angles 


or abridgment, solved most difficult 
tasks with uncommon ease. He not 
only stood before his models, he was 
with them. 


I am sure he always painted in the 
late afternoon, haunted by errant mem- 
ories of the night before, or being under 
some young female body’s immediate 
spell. The dusk of a late afternoon 
envelops everything in a silver tone, we 
rather feel than really know the pres- 
ence of any object. Pascin’s vibrant, 
vapory reminiscent of Co- 
reggio’s Had he lived in 
he, too, would have 
Venuses and amour- 
is, he painted women ot 
the streets and abused, half-grown 
girls. He painted them with such 
warmth as only eroticism can absorb. 

I have seen his palette. It had almost 
no colors. It was like a strip of fog, 
like a piece of grey clouded sky, faint- 
ly pierced by the rays of the sun here 
and there only. One saw tiny dabs of 


Sfumato 1s 
pictures. 
Coreggio’s time, 
painted drowsy 

ettes. As it 


Neapolitan yellow, a little blue and 
green, but all of it melted into the 
black-white-grey which covered his 


palette softly as the dusk covered his 
studio. 

There was a huge picture in the 
studio, he called it the Farewell Supper 
of Socrates. A group of half-finished 
figures, roughly rubbed on in white 


against the dark background of the 
enormous canvas; half-nude men with 
puffed bellies and ugly, generously 


bosomed, naked hetaerae. 
it did not sting. 
and sadness, 

Practically all his pictures told of 
sad resignations. I remember one par- 
ticularly, the picture of a young bride | 
from the province of Bretagne. Her 
brown eyes looked sadly from under 
her laced head-dress, it made one wish | 
tor tears. He could have aptly called 
it: Poor fallen girl whose sad beauty 
nobody will notice beneath her mas- | 
querade. (Pascin used to write texts to 
his pictures.) 

His most individual and most ex- 
pressive tool was the line. It traced the | 
eyes, the lips, the nose, it meandered | 


A satire, but 
It was filled with grief 


about the arms, the limbs, hiding be- | 
neath the vapory, silvery tone, indicat- 


by French Writer 


ing and yet so decisively pointing, to 
he form or perhaps to the soul? 
The hand-traced line—he loved it so 
much that he would draw it even into 
his oils, sometimes would guess) 
with just an old stump of a pencil 
Which he would scrape up from his 
Waistcoat pocket. 
a * + 


(one 


Paris loved 
everywhere 


his pictures. One saw 
his delicate, languid, vi 
brant women, seeming to shudder mild 
ly in their attempt to escape their own 
bodiliness. The decadent literature of 


France has found its counterpart in 
Pascin—he was the illustrator of many 
of their books—in Pascin who came 
from far away Bulgaria, and was 


reared on Simplicissimus and in Amer 
ica. 

I saw a drawing of his done in Cuba 
Negroes in huge checkered coats and 
broad-brimmed hats talking things 
over. Next to them, poor heavily laden 
horses were taking separate 
Both groups looked so forlorn. 

Some of his drawings reminded one 
of carvings by pre-historic men. Or 
of the work of a child. Sometimes he 
would sketch like a virtuoso, with the 
lightness of a Watteau. Often he would 
carve in wood, shaping weird and 
monstrous negroid figures. 

His 


council 


output was large though he 
worked little. He painted with appar 
ent ease, almost at once. Only his 
nerves did he give his pictures. His 
masculine strength, his blood. No 


more. I never saw him at work myself 
but I imagine he put all his nervous 
energy into a half-hour of painting, he 
must have dropped in exhaustion when 
through, like a sponge squeezed of all 
water. I am convinced he sought wo 
men and alcohol as lighter forms of 
exhaustion, more restful, less tyranni- 
cal than his art. 

He was not quite a giant. He did 
not belong to the pioneers of modern 
painting. Although his language, his 
emotions were those of today, yet he 
is much rather the latest document of 
the past than a leaf of today. The path 
he had chosen, he has fully covered 
and mostly by himself. But he was a 
poet and real man, and he his 
songs, his joyless, tired, yet 


sang 


love and with such intensity as is only 
given to the chosen few. 


PRICES GOOD AT 


HOTEL DROUOT 


PARIS.—A 
modern 
tels, 


very 
paintings, 
drawings 
sold on 
Drouot 


fine ensemble of 
water colors, pas 
and a few sculptures 
were December 17 at the 
Hotel The bidding was keen 
for all these works, among the pieces 


for which the competition was great- | 


est being a canvas by Corot, repre 
senting boatmen landing under a big 
clump of trees in the evening. This 
reached 35,000fr. in the bidding. 


Among other notable prices were the 
following: “Derniers Rayons de 
Soleil,” by Montagni, 10,000fr.; “La 
Collation dans le Parc,” by Monticelli, 


10,500fr.; ‘“‘La Parisienne au Bois,” by 
Rafaelli, 6,000fr., and by the same 
artist, “L’Arbre au Cap-Martin,” 11,- | 


100fr. “‘Bords de la Seine aux environs | 


de Paris,” by Sisley, fell to a 
34,000fr. The sculptures 
bronze group by 
Napolitain a la 
for 12,000fr., 

L’Ours” 
L. Gatti, 


bid of 


Carpeaux, “Pécheur 
Couille.” which went 
and “La Chasse a 
a bronze cire perdue, cast by 
fetched 4,500 franes. 


FAHIM KOUCHAKII 


Successor to 


KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures & Carpets 


PUBLICATIONS 
“The Great Chalice of Antioch” 
Two volumes, large quarto, 60 plates 
“Glass, Its History 


& Classification” 
Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 


ecstatic | 
songs about the poor, abused, innocent | ' 
girls of Paris with a warmth. piety and | 
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A CHIPPENDALE MAHOGANY WINE COOLER SET ON A PEDESTAL 


Old English Furniture Chinese Porcelain 


*{EVERY ARTICLE GUARANTEED }* 


LON DON 


26 King Street, St. James’s, S.W.1 


NEW YORK 


6 West Fifty -Sixth Street 
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AMERICAN ART ASSOCIA- 
TION-ANDERSON 
GALLERIES, INC. 


DE CLEMENTE SALE 


Sale, January 15, 16, 17 


Exhibition, January 10 


In addition to the finest group 
early majolica offered for sale in this 
country since the Chilsa dispersal, the 
private collection of Professor Achille 
de Clemente includes Italian Rena 
sance furniture, magnificent textile 
Renaissance bronzes and = sculptur 
and primitive as well as Renaissance 
paintings. There are 560 items in all 
which will be sold at the American 
Art Association-Anderson galleries on 
the afternoons of January 15, 16 and 


17. The exhibition begins January 10 


In his brief preface to the catalog 
Prof. de Clemente tells how he began 
the formation of this collection in 


1902, and states that 


the fullest degree authenti« 


every item “1s 1D 


He also 


calls attention to the fact that “the 
majolica collection has been consider 
ed for years to be amongst the finest 


private collections in Europe.” 

Among the rare XVth century majo- 
lica are Florentine and Siena jars, 
wine jugs and albarelli, with animal, 
floral and armorial decorations. XVIth 
century examples include superb 
painted Urbino plates, the lustred 
ware of Gubbio and Deruta ware. The 
long list of rare pieces includes an 
interesting Faenza marriage tile show 
ing the solemnization of a marriage in 
a Renaissance temple. There is also 
a beautifully painted Urbino plate at 
tributed to Fra Xanto, and another at 
tributed Orazio Fontana, which 
latter shows “Achilles and the Dead 
Patroclus” and has an inscription on 
the back. A Gubbio tazza, lustred by 
Maestro Giorgio, is signed and dated 
"153 


Among the many items of the XVth 


to 


century are a Siena ovoid jar and a 
Deruta lustre wine bowl, each featur 
ing a bust portrait of a lady. An im 


portant Deruta lustre 
“St. Francis Receiving 

The group of textiles in the collec 
tion is replete with fine examples of 
Gothic velvets, brocatelles and bro 
cades of the first order. Among the 
early velvets are the much desired 
rich ruby hangings of the XVth and 
XVith century, Venetian drap d’or. An 
indigo-blue Renaissance velvet table 
runner, Genoese, is particularly rare, 
as is a Gothic drap d’or boucle crimson 
velvet table runner, Venetian, of the 
XVth century. 

Among the laces are three exquisite 
XVIIth century lace flounces, two of 
point de Milan and one of rosaline 
point de Venise, all in splendid state 
of preservation. 

The paintings, which appear in the 


plate portrays 
the Stigmata.’ 


first and third sessions, include two 
important altar panels, “The Virgin 
and St. John,” by the Roman Master 


of the XIIIth century, Pietro Cavallino 
These have been authenticated by Dr 
Osvald Siren. A “Coronation of the 
Virgin,” by Simone da Bologna, comes 


from the collection of H. R. H. the 
Count of Turin. Also of the XIVth 
century are a “Virgin and Child” by 


the Florentine, Gherardo Starnina and 


an important triptych, “Virgin and 
Child with Saints,’ from the Bastogi 
Family, Florence, by a _ Florentine 


master close to Bernardo Daddi. 
XVth century paintings include the 
great altarpiece “Christ and _ “St 
Thomas with Four Saints” by the 
Florentine, Neri di Bicci; a “Virgin and 
Child” by the Bolognese, Cristoforo da 


Bologna, the panel incised: “XRO 
FORUS PINXIT 1467,” and a “St 
Mark” by the rare Italian master, Gio 
vanni Antonio da Pesaro, favorab!y 


described in Dr. Raymond van Marle’s 


“The Italian Schools of Painting.” 
1927, Volume VIII, page 292. 

The Italian furniture in the collec- 
tion comprises XVth to XVIIth cen 
tury examples of cabinets, cassoni. 
credenzes, tables and chairs. In the 
XVth century group occurs a Floren 
tine certosina inlaid walnut armorial 


cassone, a rare piece in excellent state 
of preservation. Belonging to the 
XVIth century is the sculptured wal- 
nut Tuscan sacristy cabinet in two 
parts, the upper having a molded cor- 


lice ind 4 n panele cupboard 
irve with truit ind i iro! he 
inde! ay e 1! 11S¢ I y ily 
ired e entire iinet sin origina 
ondition and the wood is a warm rud 
Vy walnut. Of Une ame entury the 
Um ! ilptured walnut Bambox 
cabinet, a piece which wa Hhown ii 
he Esposizione di Arte Umbra, Pe) 
gla Other plece ol grea rarity ire 
tie I rurial irved i it ibrar 
ible and ie | ntine carved wa 
nut le table f n the Villa Cappon 
near Floren oth XVIith ce 

tury 

Of the XVIIth century, the carved 
walnut cabinet of Pope Urban VIII 
1623-1644, has four paneled cupboard 
carved with oval medallions, the tw 
upper bearing the tiara, keys and ¢ 
utcheon of Pope Urban VIII (Maffe 
farbarini) and the two lower with the 
Sun in Splendor” of the Confraterni 
dei Benedettini 

An outstanding item among the pla 
ter works is a polychromed stannife) 
ous enamel tympanum, by Giovanni 
della Robbia. The half-length figure oft 
San Donato is shown in white robes 
and aubergine coat, holding a yellow 
pastoral staff in his left hand while 


the right is raised in blessing 
left squats a green and vellow dragon 
symbolizing Evil. and a background 


of rocks and green trees is modeled in 


At his 


relief against a deep blue sky The 
collection, in addition to bronze pia 
quettes, medals and small sculptures 


and carvings in marble and reliefs in 
terra cotta and stucco, also includes a 
group of drawings and champlevé 
enamels 


McGUIRE SALE 
Sale, January 14 


Exhibition, January 7 
The very important library of Amervi 
cana belonging Elisha W. McGuire 
of Brooklyn and containing 344 items, 
will go on exhibition at the American 


to 


Art Association-Anderson Galleries on 
January 7, and will be sold on the 
afternoon of January 14. 

It contains among many rare and 
desirable offerings the exceedingly 


rare French and Indian War pamphlet, 

‘A Memorial containing a summary 
View of Facts, with their Authorities,’ 
printed and sold by Hugh Gaine at the 
Printing-Office at the Bible and Crown, 
in Hanover-Square, New York, 1757.” 
There is apparently no record of the 


sale at auction of this item since the 
Brinley sale in 1879, in which it was 
then described as “rare.” The Me- 


Guire copy shows but light time stains. 











AMERICAN ART 
ASSOCIATION 
ANDERSON 

GALLERIES, INC. 


30 EAST 57TH STREET 


On Exhibition from 
January 10 


THE ACHILLE DE 
CLEMENTE COLLECTION 
OF 


ITALIAN ART 


PRIMITIVE and RENAISSANCE 
PAINTINGS. Fine examples by 
rare masters of the early schools, 
including important altarpieces. 
MAJOLICA considered for many 
years one of the finest private col- 
lections in Europe. 
FABRICS including 
brocateiles, and superb 
vets. 

SCULPTURES in bronze’ and 
marble. Reliefs of the della Robbia 
and other schools. 

FURNITURE of the XV-XVI_ cen- 


turies from Tuscany and Umbria. 
Unrestricted Public Sale 


January 15, 16, and 17 
ILLUSTRATED CATALOGUE 
REQUEST 
rising 
Sales Conducted by Messrs. 


BERNET, PARKE, BADE & 
RUSSELL 


brocades., 
early vel- 


ON 


The Art N1 


WS 
1 7 " ) To’ 6° si 
| rica “1 RAINS TO SELL 
( It ren ime 
: . on ’ - — 
printed in | by ord K FREEMAN SILVER 
L756 i fia 
transact I 40 ( : 
1756 n lin Wa neto! Journ Chie Lie most Important ilies of 
the irn oO \ a Villie re ve { be he in New York in many 
Command | I t () 1) 4 ea \ lake pla e the coming week 
i bike J al ; Pai it )} ; - 
Gen. Braddock secret rde1 ind it the Ral Gallerie ; East ord 
his letters to the Ministe ‘ngland | Street Owing to reme il ft imptu 
and Governo! ! ! i n cou ew juarte at 0 East ith 
of the apprehendin f ) r Street, Freema London, | will 
India! tradel and mal other tine ntent the Madison Ave 
terestin deta rile sf é (26 Vadison Ave le) on 
A fine cops f the fir ; tion of he afternoons ¢ January 7, 8, 9 and 
( Stedmal! Narrative ol a fit 10 at 2:15 The galleries will be pen 
years’ expedition against the revolted | tomorrow from 2 to 5, and the collec 
Negroes of Surinam, in Guiana, on the | tion may also be seen all day Monday 
Wild Coast of South America. f ind Tuesdays rom 8:30 to o:30 
the year 1772 to 177% } another ul Many pieces in the sale come trom 
isual item, having vhat is more distinguished families There are ex 
brilliantly ylored plates by Blake. In | amples, for Instance, from the colle 
all there are SU colored plate from. tion of the Marquis of Ripon, the Earl 
lrawings by the author, many of then Dudley and Rear Admiral Sir Sam 
engraved by Blake and Bartolozzi, in iel Hood Queen Anne and Georgian 
cluding folding plates and map shovy work abundant, each piece guaran 
ing the ethnology, botany ynithology teed as pel catalog description, as 
manners and customs of the countrs the ase throughout lIlere are to be 
Among the log books appears the found centerpieces, candlesticks, saly 
original manuscript log book kept by ers, tea and coffee sets, flat silver and 
L. H. Cary, second mate of the ships othe haracteristic examples of the 
‘Sunshine and ting-leade} On a) peric d made bv the great silversmiths 
voyage from New York to San Fran of the world and affording an oppo 
cisco by way of Cape Horn, and return | tunity unparalleled in recent years 
by way of Cape Horn, London and | for adding to collections or making 
Boston, in 1860-61, with accounts of | distinetive gifts 
his earlier voyages, gold mining on And not only is there old silver, but 
Fraser River, whaling in the Pacific | o1q Sheftield and new silver and new 
and six months on a Guano Island. The sheffield plate 
log book presents a complete picture 
of sailor life of the period 
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BOSTWICK-GOLDBERG SALI NEW YORK 
ericat " ssociation-Anders« oa , * 
Bees: ig ch A pe egg Aachen gr he AUCTION CALENDAR 
(jalleries he sale o TT Ros ck yold 
berg collection ot books itographs o ; reccce) 
maps, ete on December lt ad ;. close 
with the grand total of $2! } rf Among Ameriaun Art Associution- \nderson 
the interesting items were Galleries, Ine, 
233—Original Indian receipt for $10,000. 30 Rast 57th Street 
233 gini dis i ! ay i ; pir i 
paid by Thomas and Richard Penn fe January = boo Sit le I “ ‘ ” 
, , puliay nel the tron the 
the land ceded by the Treaty f Kor popul Menglist 1 ! 
Stanwix Signed with the names ‘ library if a New Yor| ile + 
totems of the 12 representatives of Junuary 8, eve.—Sale of Scoville 
Six Nations of Indians. July 28, 1769 of etchings by Zort . ; 
Charles Retz, agent $1.25 January 8S, 9 10-—-Sale of the Francis | 
Letters patent, issued by Writ oft Garvan collection consisting of early 
Privy Seal by William and Mary « America furniture Ive glass ind 
England, restoring the bre ‘ pewt ( t nd | pt ini 
Pennsvivania to William Pe Hid On I s is] 1 atoent 
Westminster Aug 6 1604 (} ie and Liverp decorated ind lustre 
Wells $1.40 chinaware ' 
j7—Letter written by Abrahat L, olt January l4—Sale of Me Quire lection 
from the Executive Mansio1 Wasl ‘ Americana s4 ‘ ft the 14 ten 
ton, July 15, 1862, to the Secretary of pre-eminent hi torical interest lkexhib 
War: G. A. Baker & Co $1 000 tion January 7 


Saturday, January 3, 193) 


January 6, 16, 17 


ox re J t 
Plaza Art Galleries 
9 East 59th Street 
January 7, 8. 9 10, at 2:15—Salkk 
fur hing neluding g s por 
t rder of E ! Ch 
= { N J id 
‘ hel o il 
t Ita ‘ X\ 
i NVI | a | 
catell } 
his | 1 
I i Tk il " t 
Ol Iptu 1 da } 
i f the Chie \s I 
a 
Rains Galleries, Ine, 
% East Oo3rd Street 
Junuary 7, S, 9 10, at 2:15—sS 
ilve ind old Sheffield plate, new 
and new Sheffield plats the i 
Freeman of London, Ine from the stors 
it 35 Madison Avenue Many piece 
fro famous collections (that of the 
Mar Ss Ol Ripor the itt 1 lL) \ 
Rear Admiral Sir Samuel Hood) ne 
many xamples of the Quee Ant Lm 
Georgian period guaranteed On view 
Ss 1 January } fron to i} 
January »> and 6, fro ’ to 


RECENT PARIS 
AUCTION PRICES 


PARIS In the the sale of 
M Hérold’s collection pictures, 
faience, porcelain, silver and furniture, 
a wash drawing by Leprince, “Les 
Plaisirs du Bain,” attained 4,100fr.; a 
red chalk drawing by Hubert Robert, 
“Jardin de la Villa Sachetti,” 4,200fr.; 
“Devant la Fontaine,” a water-color by 
Marchal, 4,.900fr. For twenty-four plates 
in soft Sévres porcelain, M. A. Des- 
vouges obtained 4,500fr.; for a XVIIIth 
century silver egg holder, 1,900fr.; a 
Regency silver bowl, 3,900fr.; a gold 
box of the early XIXth century, 4,850- 
tr The furniture comprised eight 
XVIIIth century chairs covered with 
old tapestry which reached 4,800fr.; a 

and five cabriolet armchairs, of 

XV's time, 7,700fr., and a 
same period, 8,010fr. M 

sale, obtained 10,900fr 
containing 
Louis XIV_ style, 
XVIth century 
Noah's ark. 
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3 East 51st Street, New York 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 








Zuccarelli (Size 


PAINTINGS by OLD MASTERS 
and 
MODERN FRENCH and AMERICAN MASTERS 


REINHARDT GALLERIES 


730 FIFTH AVENUE NEW YORK 





JACQUES SELIGMANN 


PAINTINGS and WORKS of ART 








9 Rue de la Paix 
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Works of 
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Art 


Bankers Trust Building 
598 MADISON AVENUE 
Northwest corner of 57th St., New York 
Opposite American Mission, Cairo 
2 Place Vendome, 
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up of artists assembled un second Iron Age from the Vth to the 
style of “Independents” js/lllrd centuries B. C The earliest 
iining in importance, and discoveries are the archaic sculptures 
K« iil - il j bpOrle ‘ 1¢ 
the best stvle of Greek Attic pottery, 
palons Brow in Interest from ind the baked clay ( ( ~ Oo] Ha 
veal The Salon de Inde-|statt type Among the obie of most 
tes which opened a few daysjrecent date are included Hellenistic 
been warmly received by the eo and Hispanic belt-brooches of 
the Illrd century 
ind the public Most of the - : 
ses si Situated in the centre of the Sout] 
} y t " u re ’ ’ 
belong to the younger gen Eastern Iberian settlements, this Ne 
and their work has the value ropolis, when thoroughly investi 
epresenting new ideas and tenden- | %ated, may afford a ciue to the origin 
The success of their “Salons” | tf Iberian culture in i's relation to the 
pends on whether they justify thei Hellenisti influence hitherto con 
me in refusing to accept the estab-|Sidered interior to the Phoenician 
shed canons 
The nude shown by the sculpto The Directo € the Nat 1M 
ie lre< ) 0 Lhe wWwatlona l 
ySe Janes is perhaps th Wo! 
} Plane * -. gees t. “ 0 yen seum of Industrial Arts, Senor Ferez 
eal st a Istl¢ oO t ( is . 
e ; elit ai a sali sisi sueno, has just published a most in 
} vith? ) ne ¢ His Ol 1e e , . 
ey 1a pe _ 'eW | teresting book on Spanish furniture 
ie classical harmony Here are sure - 
“A hee oe tiv It consists of a large collection ot 
nes | hand aly i IOS lve concep i 
‘ plates, several in colors, illustrating 
tior : 
th inte) veral nam all the known types, preceded by a 
mong the pa ers severa lames . ca 
amon aia ee MI ft masterly historical introduction rhe 
deserve > ( ey C1is¢ Mateos ‘se . : 
se8er' ne tohgiss : origin of Spanish furniture with its 
seems to be the freest from prejudice. Moorish and Oriental influences is dis 
is audacity is not unconscio. : piles ; phi ‘ 
His aud ° ior tnnainabie oe oo cussed and its development followed 
t is ure ag i e Ssdlas AZ . 
~ . trait of hild in wl i x: until the advent of French influence 
s} S i yrtré zeae : ; ‘ 
BON = . ; _ 7 ween under the Bourbons with Philip V at 
sound work is evident. The mind ot 


the artist is engrossed with problems of 
plasticity, and the resulting achieve- 
ment is deeply emotional and of pure 
quality 

Pellegrin 
note with his 


aesthetic 
also strikes an 


picture, 


excellent 
“Woman with 
Eggs,” portions of which are as well 
painted as any Renaissance maste} 
might have done. He revels in color 
and quality. Servando del Pilar con 
firms an already acknowledged talent 
Among all the exhibitors he is proba 
bly the one nearest that difficult con 
quest: the realization of a personal 
it) His picture, “In the Park,” is a 
fundamental work for its qualities of 
Imagination, 


lette and a 


composition, a rich pa 
master hand Last, but 
mention should be made of 
landscape by Vazquez 


not least, 
a fine Evgeer 


holm 


Report No. 107 (1930) of the Depart 
Excavations and Antiquities 
deals with the excavations carried out 
during the year in the Necropolis of 
Molar, with the monetary help of the 
Alicante Municipality. The Necropo 


ment ot 


lis of Molar is clearly of Iberian type, 


period oft the 


belonging to the first 
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Member of Antique & 


DAWSON | 


19 EAST 60th STREET, NEW YORK i 
make " 


OLD ENGLISH FURNITURE 





Decoratwe Arts League 


S22 el 


the beginning of the XVIIith century 
Many important details of technique 
are discussed for the first time, and a 
separation is established between the 
decorative pieces made for show and 
the regular soundly built furniture 
made for popular use. A full descrip 
tion and discussion of all the materi 
als other than wood used in the con 
struction of furniture, such as ivory 
iron, leather, tortoise shell, 
bronze or bone, solves many obscure 
points which hitherto baffled the stu 
dent and the collector 


brass, 


The Xth Annual Exhibition of the 
Society of Painters and Sculptors has 
been solemnly inaugurated in the 
Crystal Palace by the Minister of Fine 
Arts. The general tone maintains the 
constant improvement which from the 
beginning 
has shown 


exhibition 
Chief interest in this ex 
hibition centers round the special por 


each successive 


trait room, in which are shown splen 
did works by Hermoso, Camio, Ro 
mero and Julio Moisés Next 
two retrospective rooms, one 
cated to the works of 
great XIXth century 


come 
dedi- 
Rosales, the 


master, and the 





y| he A RT Ny Ws 


ythe to those of Verdugo Landi, the 
marine painter, recently deceased 

Angeles Santos, the girl painter, has 
deserved the unusual! honor of having 
one room solely devoted to her work 
some of her pictures will be included 
in the next Pittsburg International 


There is a revival in still life and 
landscapes, of which excellent 
xampl 5; are 


severa 


shown 


News from Uteba in the 
Zaragoza reports the 


province of 
discovery of five 


Roman sarcophagi of carved stone 
Although their state of preservation 
is far trom perfect, their artistic 
merit is of a high orde The most 
remarkable feature of these sarcoph 
agi, however, lies in the fact that they 
are made of a stone absolutly diffe: 
ent from that found in the neighbor 
hood. The interesting question arises 
as to whether they are of native or 


Roman workmanship. The 
Museum has sent an expert 
to investigate, and the 
ly awaited 
proved 

he only 


Jarcelona 
commission 
report is eage} 
have 
contents, 


These sarcophagi 
unusually poor in 

interesting object being a 
gold diadem of coarse workmanship 


Ricardo 
Museum 


sees pic 


Paintings and etchings by 
saroja are exhibited in the 
of Modern Art. One rarely 
dramatically impressive as 
Baroja’s favorite subjects, taken from 
the darker side of a big city. His piti- 
less brush brings out the pathetic ele- 
ment in the life of the down-trodden 
with a vigor that is in no way dimin- 
ished by attractive coloring and accu 
rate draughtsmanship. Jaroja’s etch- 
ings, displaying similar themes, are, 
from an academic point of view, supe 
rior to his paintings. His mastery of 
the technique and the depth of his 
conception have long since established 
Baroja in the front rank of modern 
Spanish etchers. 


BRITISH MUSEUM 
ACQUIRES PRINTS 


LONDON The 


tures so 


British Museum 
has acquired five XVth century Ger 
man woodcuts, of great importance 
from the abbey of St. Gallen, Switzer 
land, the fine library of which was re 
cently sold in Berlin While not the 
earliest in the sale, according to the 
London Times, the specimens acquired 
by the nation are all colored prints of 
before 1470. 

Mr. Robert Osmond, the engraver, 
has presented twenty-six selected 
book-plates hy himself, all fine impres 
sions of the proof state, and Sir Hick 
man Bacon has given a rare drawing 
by Theodosius Forrest (1728-1784). 
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MILCH 


GALLERIES 


DISTINGUISHED 
WORKS OF ART 


PAINTINGS 
SCULPTURE 


ETCHINGS 
WATER COLORS 


Visitors are cordially invited 


to view our exhibitions 


LOS West 57TH STREET 


New YORK 
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EDWARD PRILL, Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 
Representing N. BLOOM & SON, LONDON 


A fine old George Ii Tea 
Kettle on lamp stand, made 
by John Swift, London, 1759, 
weighing 111 ounces. 


The extreme rococo charac- 
ter of this rare piece is ex.- 
pressed in the numerous 
floral swags, delicate chasing 
and Chinese ornamentation 
This collection of English 
Silver, brought to this coun- 
try by Mr. N. Bloom of Lon- 
don, is on view for the month 
of January. 


Especially Interested 
In Serving 


Dealers and Decorators 





Your correspondence is invited. 
Telephone: 


| : 
Bryant 7225 Cable address 


Prilward, New York 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Vendome : P : : ‘ ' , PARIS 


ARNOLD SELIGMANN & CO., G.m.b.H. 


5, Bellevuestrasse 


BERLIN 


VAN DIEMEN 


GALLERIES 





Ma Magdaler Palma \ ! 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 
Rokin 9 


Berlin 
Bellevuestrasse lla 
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AND ST. THOMAS WITH FOUR SAINTS” 


Included in the dispersal of the de Clemente collection at the 


1merican-Anderson Galleries on 


The AR’ 


N EWsS 


By NERI DI BICCI 


January 15, 16, 17 








Ago in Library Print Show 


The 


Print 


chance of gift 


Room of the Library last year 
about half-a-hundred each of the etch- 
William H. Wallace and the 
lithographs of Bailey. 
They illustrate so remarkably the City 
of New half a 


century ago, been 


ings of 
Vernon Howe 
York of to-day and of 
that 
placed on exhibition together in Room 


they have 


316 of the Library, where they will re- 
main on view through January and 
February—an odd temporary com 
panionship of two artists, linked to- 
gether for the moment through iden- 
tity of interests served. 

Wallace was an amateur 
modestly and industriously set down 
on copper, in the eighteen-eighties, 
various old nooks and corners of the 
city which struck his fancy. When a 
little boy, we are told, he conceived 
the idea of following in the footsteps 
of Lossing. Eventually, when he had 
gained more skill, he made hundreds 
of topographical drawings and etched 
about eighty plates, “good and bad.” 
as he said. A large number of these 
etchings illustrate the New York of 
around the year 1880. A strangely in- 
teresting panorama of houses and sites 
passes before you in the present ex 
hibition of these prints. Laura Keene's 
Theatre, Wallack’s Theatre (Broad 
way and 13th Street), Bowling Green, 
Poe's house on Carmine Street, the 
Old Dutch Church before and after its 
use as a post office, Niblo’s Garden, 
and other buildings which have gone 
and spots which look so different to 
day Old buildings in Brooklyn and 
its environs, also. His daughter has 
written a sketch of his life which gives 
an appealing picture of a man who did 
not pretend to be what he was not, 
and who carried on what was not only 
a self-appointed task but quite evi 
dently a great pleasure to him. It was 
all done in the spare time of an em 
ploye in a life insurance company. As 
pictorial records of New York and 
other places these etchings will hold 
their interest and value. 

From Manhattan of the three- and 
four-story house, pictured by this en 
gaging amateur, we pass to the city 
of the sky-scrapper, perpetuated by a 


who 


brought to the|! 


professional and experienced 
Vernon Howe Bailey. 


artist 


Impressions these are of the city 
shooting upward in bounds that leave 
small old buildings—and even middle 
aged taller ones—far behind. You get 
something of the effect of a huge foun 
tain with jets of different heights. 
These drawings will obviously be re 
garded, from the standpoint of art, as 
interesting specimens of original 
lithography It is refreshing to find 
this artist’s extensive use of the litho 
graphic process, which still seems to 
be not quite where it should be in pub 
lic estimation. These lithographs by 
Bailey may equally well be treasured 
as pictorial documentation, as a record 
of that period of the city’s perpendicu- 
lar surge 
1926 and May 1927——a_ period 
shows the transition marked by new 
building regulations. Many of these 
forty-one lithographs were drawn from 
the most unusual point-of-view, frortn 


that 











The HomeHotel 
of New York 


Homelike in service, 
appointments andloca- 
tion... away from noise 
and congestion, yet 
but a few minutes from 


Times Square... garage 
facilities for tourists. 


Room and Bath from 
$3 single $4 double 


500 Rooms 


Home folks will 
like this hotel 





BRETTON HALL 
BROADWAY at 86th STREET 
NEW YORK == 


that came between October 





16 West 56th Street, New York 


GASTON LEVI 


Expert pres les Douanes Francaises 


EXPERT 
IN MATTERS OF 


RESTORATION 


7 Rue Labruyere, Paris 


ARTHUR GREATOREX 


LTD. 

14 Grafton Street, Bond St. 
London, W. 1 
Publishers of Etchings by 
Winifred Austen, R.E. 
Charles W. Cain 
Lucy Dawson 
Graham Clilverd 
S. M. Litten 
A. M. Elliott 
H. J. Harvey 
H. Gordon Warlow, A.R.E. 


“CLIPPER SHIPS” 
Paintings by 
R. Macgregor 


Obtainable from the Leading Print- 
sellers in the United States 


Cables: “‘Arthurian’”’ Piccy., London 


ILLUSTRATED CATALOGUE ‘“‘N” 
ON APPLICATION 





Williams & Sutch 
| Old and ‘Modern “Masters | 


The United Arts Gallery 
3a Old Bond St., London, W. 





not generally accessible offices, and 
vyhere not besides. The view given is 
ten quite other than that gained from 
the bottom of the crevasses which we 
still call streets 
Phe changing city of to-day is pi 
ed in i spirit’ that sets down a 
ecord otf tacts ind much more--a 
record of a personal view, of an eye 
trained to quick and definite percep 
mn The thing is done with a sure, 
lraughtsmanship which somehow 
turn thie mind to such masters ol 
rayon and etching needle as Bone o1 
Pennell. That is said without implica 
yn of comparison What is implied 
i similarity of preference for large 
sweeps of view, which is Mr. Bailey's 


part cularly 


The ta huildings—not always beau 
ful as so many will have us believe 
nd the often incongruous grouping ot 

old and new, confliat betweem un 


restricted sky-scraping and the en 


forced setback, all is invested with a 


significance of massing and chiaro 
iro and tone effect that combine 
to a presentation often entirely dif 
ferent from that which is caught by the 


passel by 
What 
record of a 


presented is not only the 
growing city, but the re 
flection of civic intention, if the spirit 
of the architectural achievement may 
ve credited definite a con 
sciousness At all events, there is pic 
tured the expression, a notable and 
significant one, of a state of public 
mind which finds supreme satisfaction 
in size, or, to give it its best possible 
interpretation, in an upward aspira 
tion Mr. Bailey has fixed for us the 
outward and visible signs of a con 
temporary ideal which is not generally 
regarded in an analyzing spirit, but is 
which carries its 


with so 


accepted as a fact 
wn justification How much, or how 
little, foresight and real planning for 
the future go into this and other activi 
ties of the indicated spirit, is not to be 
discussed here. Where it will lead us, 
who shall definitely say? But these 
lithographs hold for us, and for those 
who come after us, the graphic repre 
sentation of what now is and sometime 
will have been F. W 


Saturday, January 3, 1931 


CURRIER & IVES 
SHOW AT LIBRARY 


On Tuesday, December 30, an ¢ 
hibition of Currier and Ives lith 
graphs opened in the Main Exhibit 
Room of the New York Public Library 
and will remain on view § throug 
March 31, 1931. The prints shown a 
from the collections of Mr. Harry ‘ 
Peters and the Library Mr. Peters 
has generously lent a large number of 
prints from his splendid collection 
a collection well-known to all print 
collectors—-and the exhibition will at 
ford an unusual opportunity of seeing 
not only some of the finest specimens 
of these famous lithographs, but also 
a series of pictures portraying Ameri 
can life and American 
the late forties to the early 


scenes trom 


seventies 


of the XIXth century Many of the 
prints are of considerable artistic 
merit, most of them have considerabk 


documentary value as pictorial records 
of the social history of the period, and 
all of them are of extraordinary inter 
est 

The prints shown-——nearly 
dred in number-—-have selected 
primarily for the scenes and subjects 
represented. The arrangement of the 
exhibition is as follows 


two-hun 
been 


New York City Views, including gen 
eral views of the city, views of High 
Bridge, of the Harbor, the Battery and 
Castle Garden, etec., the Hudson River, 
Central Park in winter, the “Life of 
a Fireman” Views of Ameri 
can cities; New England views: Life 
in the Country—Summer, Winter, 
Work and Play on the Farm, ete 
American Frontier Life; American 


series 


Field Sports; Big Game Hunting; 
Whaling; Horses and Racing; Hunt 
ing, Camping, and Fishing; Ships, 
Clipper Ships, Mississippi River 


Steamboats, etc; Miscellaneous prints 
including Baseball and other sports, 
Prize fighting, Woman's Rights, Fash 
ions, Sentimental pictures, Temper 
ance pictures, moral and religious pic 
tures, etc; American Historial Prints; 
Political cartoons: Music Sheets. 
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(Segonzac, Viaminck, Rouault, Laprade, Asselin, etc.) 
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RY LONDON LETTER 


bv Loutse Gordon-Stables 


fashion, treat them with the eye of 






an outsider. This is a group that is 
distinctly well worth study 


* * * 
1 ex 
lith Ras It was a happy idea on the part of 
ition i the Fine Art Society ‘ganize ; 
ELON e new auction rooms were opened et - 50 lety Pe organize a 
“al ‘ , ‘ : Sscellaneous §& W Oo oO’ r *t "AR 
brary ; week at the Grafton Galleries fon ic] intir ) f flower pic -_ 
‘Ousg ; or such pa igs are as a rule se 
e Six dispersals were fixed for the day, soe a tera coe br - ; run ae 
nag 3 hut it is understood that in the future ts ah t a 4 +h ie orative 
; : vi > ant ~ all the , n- 
yt oniv very exceptional conditions will S we la the poten 
‘etere . rel tition of uc] reat tial buyel should have a wide range 
-nire a repe Ol tf such gre ac . - 
er of “ | ! of tone and style from which to make 
ion i. a ee th his selection. We have a great num- 
One of the Os res g oO e 
print 


i ‘tems that came under the hamme1 
al : 


ber of talented flower painters in ow 
vas a small portrait, said to be that 


midst. There is Miss Isabel Codring 


raine : ’ Pe bingy ton with her sensitive appreciati 
oorng ¢ the father of Anne of Cleves. This “- .* Soa - . PP = sat! mn 
mens 0 . eons of color, and Davis Richter with his 
- hought by Mr. W. Sabin, who be } aieh : . : : ; 
also wa . : ‘ ld grouping and nice feeling for 
‘eves it to be one or other of the otter , ; : 7 
meri mae : . tist lt it i] pottery and porcelain seen in con 
rea “lemish artists. So, : : : . 
fron great Flemish at , 60, Wi junction with his blossoms. W. A. 
rank as a discovery ol the first impor Chs o ‘ : : 
nities yes l ll justifv the £650 whicl lase gets an admirable rhythmic 
) ’ Ss 3 : - +. es a 
f the tance al _ _— ine 3 effect and Lady Patricia Ramsay is 
tistic he paid for It tre Is ser “¥ Original in her designs of adroitly 
wai, and rep — “’ Sl pol ee se in posed flowers It is interesting to note 
at. was catalogued as . : : . 
cords cloak and h * CG - 7 . : ; what admirable work is being done 
- ring > Arman Schor ; : ; oe 
|, and belonging to the “eng ( vspe ” by painters of quite different outlook 
“ene Enthusiasts wae ~— — hy } The most “advanced” of the flower- 
salesroom dc ie Py re mem be r ro painters are not represented in this 
ott’ . ‘ ‘ ) Oo aS ’ : 
-hun withdrawal se , SS th - Pad “ zallery, but their absence cannot be 
> . oe ¢ S ¢ up ‘ , : : 
lected Reynold Nymph: anc y ipic rom said to leave much of a blank. so high 
biect the Leverhulme sale in New York, will 
ects 


f tl be interested to hear that when this 
) . “ . : 
‘ painting came up at the Grafton, it 

did not inspire bidding of any kind 


is the general level of technique 


(yr (reo ° > s wry “ ry 
"Hint vig Sa pi eric ee DR. BR EASTED 1 O 
i one v7 s on — y r Y 

y and w Pree too high a price to pay for it. WORK IN PERSIA 
River, * * * 
ife of With treasures pouring into London 
‘meri from abroad for the forthcoming Per PARIS The news made known 
« Life sian exhibition at Burlington House, early in December through the state 
inter, we shall have to face the situation department that the Persian govern. 

ete and declare ourselves openly in favor ment had granted a permit to Profes 
sii or not in favor of returning the com sor James Henry Breasted, of Chicazo, 
nting; pliment in the form of loans from our to restore and conduct excavations at 
Hunt own national collections. Unfortu Persepolis, the ancient Persian capi- 
Ships, nately, there is a good deal of criti tal, about forty miles from the modern 
River cism of such a policy. The Earl of 9 of Shiraz, has aroused mtense nm 
prints Crawford and Balearres, who, besides rpg in oriental circles, according to 
ports, being on his own account a_ promi- the New York Herald of Paris. 

Fash- nent collector, is a member of a num Archaeologically, the soil of Persia 
‘mper ber of important boards connected has merely been scratched and in the 
is pic with the administration of art inter- opinion of such men as Professor 
rints; 





ests. declares openly that he is against 
the sending of old masters to foreign 


. 


Arthur Upham Pope, also of Chicago, 


who mainly is responsible for the ex- 
—=—= countries, since they are liable to dam FRA XANTO URBINO PLATE BY MAESTRO CENCIO XVITH CENTURY penn of Persian art to be held in 
se > believes that the continent ; a London in January, the country will 
ass He be lie ves that ” ge ; Included in the dispersal of the de Clemente collection at the American-Anderson Galleries on January 15, 16, 17 
as a Whole is most concerned in bot 


be found to contain treasures which 
———— - ——— | will surpass anything yet found in 
seem as if{thing but supreme quality or else of | Galleries a second exhibition by the | 8¥Pt or other countries. 


rowing examples of the British school, | = me omemane a can a — a ements 
not old masters, and that we shall! lington House. It would 














have done our part if we suggest limit- | Persia herself regards the occasion as) unusual historic interest. Of the lat-| East London group, now quite a body The permit to Dr. Breasted has been 
ing loans to our national products. one of great nacional importance, | ter type is a recent arrival in the form)|to be reckoned with in modern art | zranted under the antiquities law pro- 
The bill to make possible the lending | since various of her 


shrines are for|of a pre-Islamic sarcophagus (date un-| Their strength lies in the policy of | mulgated in Persia last month. Until 
of works of art overseas is now be-|the first time parting with treasures | known) with a decoration of painted | depicting scenes amidst which they recently the monopoly of excavation 
fore the House of Lords, and the de-|that have been rigidly kept for the)! figures. This was discovered at Bir-| live, bringing to them the insight of rights has been held by the French. 
bate on it is likely to be lively gaze of worshippers alone. Not the|jand and is said to be an important |intimacy. There is a distinct differ The Breasted expedition will be the 

> ee least arduous of the committee’s tasks | factor in tracing the development of ence between the work of this group first . organized here to search for 

Over thirty countries have already | has been the tactful rejection of prof-| early Persian art and that of the artists, who, recogniz- | Persia’s ancient treasures. 

contributed to the rapidly growing | fered loans, for it has become a ques 4 ing that mean etreets and working The expedition will leave imme- 
mass of Persian Art arriving at Bur- {tion of excluding all that is of any There is at present at the Lefévre class genre themes are rather in the | diately. 














NSE LESTE ABSA NSSEEB || BABCOCK 


>) | 











—_ 


Paintings—Water Colours 
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IRE 


of the 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
\\ SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


RIK NCA+F 
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NO \4 O P E N Unter den Linden 21 The building erected about 1780 


Rates...for either transient or 
permanent residence...are sur- 


prisingly moderate. ANTIQUITIES—OLD FURNITURE 
TAPESTRIES 


Dealers and Collectors 


are invited 


PSHE 


KILDA ORS EIS 
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\\) to visit our galleries 


4) or communicate with us THe 

' 44 7 f, 
| ily regarding purchase or sale of -—— if 
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Shah Sends Rare 
Sarcophagus to 
London Exhibit 


LONDON \ 


at Birjand i irconp i ] oO ePXct 
tional archaeological and artisti« 

ter I s b n ‘ t l ) 
Shah of Persia for the exhibitiol 
Persian Art t ypen a I ton 
House im the New Year eport the 
Daily Telegraph. Ot wood, with paint 
ed figures, it is belie 


pre Islamic period put it charac 
istics are so unusual that I 

to be the subject of mut discu 
among connoisseurs Inasmuch a 


has just come to light t did not a 
company the rest of the Persian art 
treasures on their thousand-mile jour 
ney by air to the coast and six thou 
hand-mile vovage to England 

Other additions to the exhibit 
which are on their way to London, on 
have been recently promised, include 

] A Kalyan, given by Shah Abba 
the Great at the end of the XVIth cen 
tury to the King of Denmark Cap 
ture; by the King of Prussia in the 
war of 1864, it was presented to the 
then Tsar Later it returned to Pe 
sia, being given by the last of the 
Tsars to Prince Riza Khan Arfa, who 
loans it to the exhibition 

2—The Persian-made petticoat worn 
by Princess Charlotte at her wedding 
to George III 

3-——Trousers worn by an _ English 
gentleman at the coronation of James 
Il. 

{—Kighty pages of miniatures from 
a XIIIth century Shah-nameh loaned 
by Mr. Chester Beatty At the exhi 
bition these will be united, probably 
for the first time for centuries. to fou 
pages of the same book which are 
being sent from Calcutta 
5—Five cases of Luristan pottery 
and enamel, unexamined as yet by 
experts and eagerly awaited 

The total value of the exhibits ay 
proaches £2,000,000 

At a luncheon attended by the guar 
antors and the principal contributor 
toward the expense of the exhibition 
at the Savoy Hotel, recently, Sir 
Arnold Wilson, who presided, said 
that the estimated total expenditure 
on the exhibition was £10,000, against 
which there were guarantees of £15, 


~~" > 


“VIRGIN AND CHILD” 


The ArT News 


By GHERARDO STARNINA 


Included in the dispersal of the de Clemente collection at the American- 
Inderson Galleries on January 15, 16, 17 








000. He paid a warm tribute to the — —— 
generosity of the Persian government Mr. E. H 
in sending their treasures to Eng 
land. The English organizers owed|vate lenders in this 
everything, he said, to the compelling | by the king, and 132 
enthusiasm of the Shah, who had su-|by the Shah 

perintended the collection of some of 


Professor Upham 


Keeling (honorary secre 
tary-general) said there were 116 pri- art at its best. 
country, headed The Persian Chargé d’Affaires, Fa- 


tematic and coherent form, Persian 


abroad, headed thollah Khan Noury Esfandiary, said 
the Persian Government had done ev 
Pope predicted |erything in its power to ensure the 


the most beautiful things in the world |that the exhibition would present a/success of the exhibition and thanked 


from all over Persia and the Imperial |scene of intoxicating splendor 


Treasury. 


represent for the first time, in sys 


It will |}the English committee for its magnifi 
‘ent enthusiasm. 
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Calendar of Exhibitions in New York 


PRI LLLELLOLOCLOP 


tea 
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Fr 





\ekerman Galleries, 50 East 57th Street 


Gainsborough Galleries, 222 Central Park 
np 


New York Publie Library, 476 Fifth Ave.— 


South—Old and contemporary mastet Corridor, third floor, early views of 
- nal , es American cities Contemporary Euro 
rhomas \cgnew & Sons, 125 East Sith St.) Gallery of ; Living Art, 100 Washington pean woodblock prints, Room 321, until 
id drawing , Square East—Permanent exhibition of \pril 1. New York today and fifty year 
progressive XXth century artist agi etchings by W H. Wallace, and 
F . lithographs by Vernor! Howe Bailey, 
(merican Art Anderson Galleries, 30 East) Puseal M. Gatterdam Art Gallery, 145 Room +f until Macca % Currier and 
sith =Street—Drawings Wate olo West 57th St.-Special N. A. group, ir Ives prints, Room 113, until March 31 
} ind etchings 1 Perey cluding (Chase Blakelocl Hassan 
! through Januar Crane, Davies Frank Partridge, 6 West 56th Street— 
*lace ° j . , Old Englist al ture Chinese ore 
in American Place, Room 1700, 509 Madi- | Goldschmidt Galleries, 730 Fifth Avenue- ll “eo Aes dy not Ad nmr — 
son \venue, near ossrd Street—Paint Old paintings and works of art ene site paneled room 
ng Marsden Hartley, through Jar ; : 
F , shat. Penthouse, S. P. R. Galleries, 40 East 49th 
Grand Central Art Galleries, 6th Floor, Street—Comprehensive exhibition ot 
. (rrant Central Terminal—laintings by work b pe > seb - ats 
\rehitectural League of New York, 115 Ossip Linde, European landscapes and ae ms _ r Bela, January 7 through 
East 40th Street—Work | George exhibition by the Philadelphia Societ) si 
" t< Srmiitt ntil Januar t § 1 : 
“ ‘ om ne January 6 through Jar Portrait Painters’ Gallery, 570 Fifth Ave. 
ary ‘ ‘ 2 
\rden Gallery, 460 Park Avenue—West Group of portraits 
toy { i ok a ¢ nd ey “ - ere : ‘ Harlow, McDonald & Co., 667 Fifth Ave. Potters’ Shop, Ine., 755 Madison Avenue 
wire nit “ey oe fas ~ ern t Exhibition of recent publication Glazed terra cotta creches by Maxine 
‘ SAMUEL Oo Seyere © ees through January 17 New York view Maxson. 
Lie , January Re Freee ag rt : beginning January % until February 
VW gvravings ry serTtrude erie 
- ; rour 1 we ¢ : ‘ oe Frank K. M. Rehn, 688 Fifth venue— 
Eng tist, through Janua Marie Harriman, 61 East Sith Street Daintinen mak water aainee * s Ganee 
One-man exhibition of Henri Rousse ; . : . : = : age 
(Argent Galleries, 12 West Sith Street throughout sta soneucdl Luks, January 5 through January 24 
( drawing by Georgiana Brow 
“yeti oug ’ ! 10 Reinhardt Galleries, 730 Fifth Avenue— 
Hat through January J Heeramaneck Galleries, 724 Fifth Ave. Vouk ty Atsstican amt Welnch comes 
- - Early Ine t ; ‘ al 
(rt Center, 65-67 East 56th Street—Print er 83 porary artists 
ns pa a ap Prag noe a hi o_o Jackson Higgs, 11 East 54th Street—A James Robinson, 731 Fifth Avenue—Exhi 
ote ispices oO 1 nerican stitute ee ’ y 
¢ Graphic Arts; paintings by Margaret thenticated old masters bition of old English silver, Sheffield 
Senatn orn 1 oe hi + , ylate and English furniture 
Train Samsonoft, paintings b Mitche Edouard Jonas Gallery, 9 East 56th St. stain ; 
Myrosh and William Panehak, Janus English portraits, French furniture and | qoerieh Museum, 310 Riverside Drive— 
through January. objets d'art of the XVIIIth century Representative exhibition of Australian 
: 2 “e Primitive ind Italian paintings irt. January 4 to Januarv 29 
Babeoek Art Galleries, 5 East Sith St. ‘ iui » January 2 
intings ) Tho . Makins, t ough - : ear oa 
Painting im y Thoma BMakis hroug Kennedy Galleries, 785 Fifth Avenue— Rosenbach Galleries, 202 East 44th Street 
qnuary 3° de \Vmerican portrait and View Antiques and decorations 
P . “a throughout January 
alzae Galleries, 102) East 57th Street— ? 
algae t ma eng Is by W Mout A. Reaser : foal Schultheis Galleries, 142 Fulton Street— 
paged ‘ ; : — Keppel Galleries, 16 East 57th Street- Paintings and art objects 
lanuary 5 through January 17 Lithography fro Delacroix to Derai “ : ; 
. ee through January | ’ i z Gi “rie 507 " ~— 
Belmont Galleries, 576 Madison \venue— ’ aig trey ( —— 8, a0 oo \venue 
rimitives. 0 as Ss Trios or its ~— Plas ane Marine paintings 
Primitives, old masters, period portrait thomas Kerr, Frances Bldg., Fifth Ave- 
; : nue at 58rd Street—Works of art, paint . . , ; a > ——K V 
Roehler & Steinmeyer, Ine., Ritz Carlton ie 4 me atvwias ani untiaue Picea Bsa Beott & i ee ly ifth Ave. XV ae 
Hotel, Suite 729—Paintings by old mas 5 . ‘ ype Anslish paintings and modern 
ters ? ' drawings. 
er Kipps Ltd., Fuller Blde., Madison Ave- 
Bonaventure Galleries, 536 Madison Ave.— re ; at B+." ar tga wens oe , ys Messrs, \rnold Seligmann, Rey « Co.,, | 
Autographs, portraits and views of his rederic Soldwedel, scenes of the Inter Ine., 11 East 52nd St.—Works of art 
torical interest national cup races and other activitie 


in Nassau waters Jacques Seligmann Galleries, 3 East 51st 


Bourgeois Galleries, 123 East Sith Street Street—Paintings by Sidney Laufman 


Paintings by Dr. Stan Kleemann-Thorman Galleries, Ltd.. 475 through January 16 
Madison Avenue— Prints by old nad 
Bower Galleries, 116 East 56th St.—Paint odern masters Silberman Gallery, 188 East 57th Street— 
ngs of the XV ath, XVIIth and XVIIIth ; F Paintings, objects of art and furniture 
ntur English school Kleinberger Galleries, 12) East Sith St. 
ssi Old masters Societe Anonyme, Ine., Rand Sehool, 7 
Brooklyn Museum, Eastern Parkway, : - East 5th Street—Old paintings lent by 
—Permanent collections. Japa Knoedler Galleries, 14 East 57th Street— the Metropolitan Museum, and paintings 
m 
Brooklyn—l! pi d As : j 
ese exhibition Peruvian art, showing Seventh annual exhibition of X\ "th and by Burliuk, Campendonec, Kandinsky 
] Spanish influence and silver collected NVItl century engravings woodcut KX lee Peri and Kurt Schwitters, 2 to * 
General Gorgas ind etchings a) 
‘ . Kraushaar Galleries, 680 Fifth Avenue Marie Sterner. 9 East 57th Street—Paint 
Brownell- Lamberteon Galleries, 106° East Paintings and water colors by Margaret hon ba Me Mabinineh: 1A: danuneey ae 
sith Street—Paintings by Martin Fried Stone thindok anunee 1% 
pose mm “4 none pees Je at “ Union League Club, 37th Street and Park 
i a sseiataalaa ta satin anu- | 5, Leger & Son, 695 Fifth Ave.—English Avenue—Portraits of distinguished ju 
he Ss paintings of the NVITIth century ists, January 8 until January 12 
Brummer Gallery, 55 East Sith Street— John Levy Galleries, 1 East 57th Street— | Valentine Gallery of Modern Art, 49 East 
Sculpture by Matisse, through January Old masters and Enelish portraits sith Street—One-man show of work by 
. ~- Picasso, beginning January 
re vi J PS, : i e Ss Pets ® . a 
nerennee ‘ ciency ys al, a dae Lago | Little Gallery, 29 West 56th Street—Iland , 
ee : en ye é 31 wrought silver by Edward FE. Oakes and | Van Diemen Galleries, 21 East 57th St.— 
Buddhistic sculpture lanuary ) i} tamemaal itnnews Old waster 
February ] SATE: f ,OrerTSs ( li Ss. 
’ os . -= Macheth Gallery, 15 East 57th Street— Vernay Galleries, 19 East 54th Street— 
a ag acth meanest Datedinies trans tiktang be cones iid x\ 1th century mantelpieces, mirrors 
; la a oe ee eS oe ind furniture from the Val-Kill Shor wal ghts, oak and pine paneled roon 
imuary (sponsored by Mrs. Franklin bb. Ro : : 
» F =k, - velt), beginning January ¢ Wanamaker Gallery, au Quatrieme, Astor 
OVI itt - a soe ae : int — sey } Place—American antique furniture at- 
vortraite, primitives einh see tting si. | Macy Galleries, 6th Floor, East Bldg. 34th | tributed to Goddard, Townsend, Ses 
ay sh teh la =n perm Ee St. and Broadway—Water color ’ mour, McIntire and others 
ind wood blocks bh eontemp 
Ralph M. Chait, 600 Madison Avenue artist Weyhe Gallery, 794 Lexington Avenue— 
Important private collection of Chinese Prints and drawings 
porcelains aurel Galle ‘ i nue— | ,,, . et 
POPaS IRENE, ay gr — fis B ae avenue Che Weston Gallerles, 122 East 57th Street 
. Bs : o ec Ss ¢ { rronzes tic - ‘ ai tings 
Chambrun Galleries, 556 Madison Avenue Antique and modern painting 
Permanent collection of French paint Metropolitan Galleries, 578 Madison Ave.—  wildenstein Galleries, 647 Fifth Avenue— 
Ings American, English and Dutch paintings Paintings by Hilla Rebay, through 
January 22 
Charles of London, 730 Fifth Ave. (the Metropolitan Museum of Art, 82nd St. and c : R ‘ nae 
Heckscher Building)—Paintings, tap Fifth Ave.—Prints (selected) master- Yamanaka Galleries, 680 Fifth Avenue— 
estries and works of art pieces), Gallery K41 French painted Works of art from Japan and China 
and embroidered silks of the NVITIt} , 1 ries. 634 Fifth Ave.— 
Daniel Gallery, 600 Madison Avenue— century, Gallery H19, through January pg rey ben Pogue gee dha: modern 
Fee lge ag oa PeneTe) ‘areas Is Peruvian textiles in Gallery HV n isters beginning January 6 
January 24 through March 31. Italian prints of the ‘ , 
j ; .Vtl ind XVIth centuries, Callery 
Delphic Studios, 9 East 57th Street—Paint X 1 


nes by modern Mexical ntlate K37-40, through February RECENT BIDDING 
“ - a Pi ee a . r Y ‘ 
Demotte, Ine, 25 East 78th Street—Paint Wu et eh i aa ap Plate Me gcr t LIVEI a IN PARIS 
Ree aes es , : 


2 (reorges touault January ) ings 
through January 30 = 
. ; s sales made » ene the 
P ; Bf Montross Gallery, 785 Fifth Avenue— Numerou sale made the en i of h 
Herbert J. Devine Galleries, 42 East 57th “portraits and water colors by Charles | second week in December particularly 
pfeah ge ele Sunglin collection of Chinese Hopkinson, January 5 through Janu- | animated at the Hotel Drouot some of 
ind Sey { ar 1” z 2 
ee ary af the sales attracting a large number of 
Downtown Gallery, 113 West 13th Street- Morton Galleries, 49 West 57th Street- collectors and art dealers. 
ya 1 al exhibition ‘> specs sm by Lithographs by Eugene ©. Fitsel nd Mes. Lair-Dubreuil and Albinet re 
ulk ase} rough January 1 . Re sles thr o) y , > : : 
ene ee en etchings by George Renouard, throug ports the New York Herald of Paris, at 
’ if ° — 
\. S. Drey, 680 Fifth Avenue—Paintings January 1 that time completed the sale of the 
by old masters and works of art Museum of French Art. 20 East 60th St.—/|old furniture from Mme. de_ V.’s 
' er s Vv “Chan fror the Ata: ee . = 
Dudensing Galleries, 5 East 57th Street— at eth ey =. eal BE ae ee. chateau at Ve riéres le Buisson Among 
Group of American paintings, throug) voner aes ; ‘ the very fine pieces of furniture offer 
January 10. Museum of Modern Art, 730 Fifth Ave.— | ed, dating chiefly from the XVIIIth 
aj g ¢ SK t e b living , — a . . 7 es “ — 
marend: Mul Galleries, 12 East 37th St.— I aoe j re Bag tla a century, some of the lots CAUSE d keen 
Paintin by French rtists throug! Americans, Seletes oat : - competition. Six armchairs, covered 
lanuary ir J. B. Neumann, New Art Circle, 9 East | with Aubusson tapestry, with the mark 
: 59 —Water colors b M o Toppi ane > >» ¥UL j > “anche 
Ehrich Galleries, 86 East 57th Street- hee - ‘n sa : \ +" Pe DI Langon, of Louis XVI's time, reached 
\ nparative portrait exhibition through, Janual 31,000fr. before they were knocked 
ng of old) masters of =m ‘1S | Newark Museum, Newark, N. J.—Amer down Four others of the same epoch, 
January 5 through January 24 can “primitives.” Celebration of the | also covered with Aubusson tapestry 
‘i-millenial of Vergil’s birth. A loat - Mi ycks-ex “te oe ye 
Ferargil Galleries, 63 Enust 57th Street tietion "Ricstratine the chronological and signed Chevigny, fetched $8, 10001 
agg ngs by A. E. Cederquist and pas development of American painting A drawing-room suite covered with 
ad pa agg bv Olivet H _ Aubusson tapestry, 22 SOUtr. Six Louis 
sil ‘nrougn January wanoenee Damarie, 11 East 57th atenet ~ | XVI armchairs. 21.400fr An Empire 
- . er TT 1 eentur portraits ame ane 5 : : 
were sag 4 37 Age 57th — scabes irawing-room suite, in carved mahog- 
Spree p Ss 4 Segoe | vase any, also covered with Aubusson tapes- 
igh January 1% | de ge ata rower oo st vet “1 tod ori try, 46,000fr. For a chest of drawers, 
. "th street— dern interion nea ¢ te : td wa y 
Fifty-sixth Street Galleries, 6 East 56th a cae ar hag zed by the Societe |Signed Dubut, of the Louis XV-Louis 
Street—Paintings by Antonio Petroni, Anonyme XVI period of transition, 15,500fr. was 
“s January 10. Portraits and , z “ee paid, and an oriental carpet attained 
tions by Le Comte Le Serrec de Arthur U. Newton, 4 East 56th Street— 10.000fr 
to January 8 Paintings by old and modern masters. | ’ . 
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PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 
DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET, 


DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, FAU- 
TRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


Choice Pieces of Ancient Negro Art 


59 Rue La Boétie, PARIS 
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' ELISABETH WILDENSTEIN | 


Lately Elisabeth Paraf | 


2 3bis Rue de Berri il 
« *hamps-Elysées) fl 
] 

PARIS J 


FIRST CLASS. _ I 
OLD PAINTINGS 


FRENCH 
FURNITURE 1 
Hubert-Robert, “Le Jet d’ Eau” =— a 18th cnensildl 4 


“L’ART MODERNE” S. A. 
“LA PEINTURE CONTEMPORAINE” S. A. 


Correspondents of the 
BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


33 Haldenstrasse LUCERNE 


GALERIE VAN LEER * “paris *°"* 
MODERN PAINTINGS 


Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 
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) AUGUSTUS FRANK 1: net sctce'Chepteies Paris cv 


4 
Greek, Roman, Gothic and Renaissance sculpture ; 
4 


> OE OMG 


Occasionally a worth while picture 
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M. & R. STORA || Charles Pottier 


Gothic and Renaissance 









Packer and Shipping Agent 
Works of Art 14, Rue Gaillon, Paris 


Paris, 32 Bis Boul vard Haussmann 


Packer for the Metropolitan Museum 
New York 





J. FERAL AN 
ae ee J. B.,NEUMANN 
Mrctent aunttngs LIVING ART 


NEW YORK 


RUE 










ST. GEORGE 
PARIS 


|| GRAPHISCHES KABINETT 
Chas. Kaufmann Munich, 10 Briennerstrasse 


Ancient Tapestries, Point G. Franke, Director 
Old Paintings, High Antiques EUROPEAN ART SINCE GOYA 


. , New Art Circle, New York 
ae mnore, Paris ‘ 4 , 
Faubourg St. Honore, J. B. Neumann, Director 





THE GORDON GALLERIES 


PAINTINGS 


ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 
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SAN FRANCISCO 











































The New Year will ushe nm the 
lowing exhibition at the Galerie 
Beaux Arts The first two weeks « 
January will be devoted to a one-mar 
show by Max Weber This will 
followed by the joint exhibition of 
Nura and Buk, comprising painting 
sculpture and lithographs Jean Ne 
gulesco, a Roumanian artist who is 
making a reputation for mselt ! 
Paris, during the first two weeks <¢ 
February 

e 6 

Some thirty among the newer art 
ists who have joined the San Francis 
co Art Association during the past 
year will exhibit in January in the 
Art Gallery of the California School] 
of Fine Arts Squire Knowles is in 
charge of this exhibition 


CHICAGO 


Among the one-man shows which 
opened at the Art Institute Decembe! 
22, there is one by Harold Weston 
consisting of figure studies, still-lifes 
interiors and landscapes, twenty-two 
canvases in all 

Another current exhibitor is John 
Steuart Curry with a group of oil 
paintings, water colors and drawings, 


typical of the Kansas scene. Mr. Curry 
is a former student of the Art Insti 
tute. And Louis Ritman, who has just 
returned to Chicago from several years 


in France, has enough canvases on 
view in the East Wing to fill a large 
room. Many of them are of young 
ladies seated or reposing on sofas. His 
“Jullien,” which won the Logan prize 
of $1,500 in the American show just 
closed, pccupies the center of the 
South wall. 


” * - 
At the second annual International 
Lithograph and Wood Engraving Ex 
hibition, now at its height, 150 prints 





MINNEAPOLIS 


The Ant News 
PHILADELPHIA 





The Art Alliance 


The idle I Art Instit ‘ has opened an 
Japa ’ r print : the |exhibition of the prize-winning models 
seh ab f Mr. George ¢ ruttle |Of the Philadelphia Airplane Model 
und Mr. and Mrs. R ard P. Gale are Association It will continue until 
ww obe ‘ ‘ted to t January 14 
landscap of Hiroshige Whi the On January 5, paintings by John 
art of the figure print, which is exem Wells and the annual exhibition of the 
plified nm the \djoining alcove 4 irculating picture club will go on 
degenerated into drab repetition in| V!ew the firet to end January 26 and 
the early veal of the XIXth centul the second January 30 
the art of landscape rose n its place 
ind produced the genius of Hiroshigs DENVER 
He was born at the very end of the 
XVIlith century After early strug A print club has been formed under 
gles to win recognition for his sketches the auspi es of the Denver Art Museum 
long the highways between the two) with Merrill Hoyt as president 
capitals of Japan Yedo and Kyoto, he The Museum was closed for two 
became the leading color print artist weeks prior to January 2 in prepara 
f his time and is today a ighly ap- tion for the Beaux Arts Ball 
preciated by the collector as he wa The principal December art exhibi 
yy the common people of Japan almost | tion consisted of fifty drawings and a 
i century ago He died in 1858 dozen pieces of sculpture by the 
Hiroshige’s genius lies in the skill Frenchman, Georges Hilbert Of this 
with which he composed his pictures interesting artist B. Donald J. Baer of 
and adapted his designs to the limita-| the Museum staff says 
tions of the color-print technique He “Hilbert is a very remarkable crafts 
reduced the ene pictured to a few) man In the hardest and heaviest of 
simple decorative elements and made /|stone this sculptor carves and _ pol 
them so suggestive and symbolic that |ishes his planes and _ patterns—his 
one does not miss the details which | mathematical deductions about form 
he omitted. Uis was a genius for the | There is something about the very diffi 
poeti for the delicate and transitory culty of the mechanical performance 
moods of nature, for subtle atmos- | alone that fills one with respect 
pheric effects “His drawings are very exciting. He 
One characteristic of these prints plays a sharp, crisp line which be 
which seems curious to the Western |Comes a_ scale of amazing speed 
eye is the band of dark color along | Through his masterly control of his 
the top of the picture, which gradual-|™edium, also through his knowledge of 
ly shades down into the clear white of his subject, he makes drawings that 
the sky This convention serves sev-| 4re sparkling absolutisms of linear 
eral purposes. It provides a mass to| V!Ttosity 


the bottom of the 
creates depth and atmos- 
the brightest part of 
into the frame created 


balance the color at 
design It 
phere by setting 
the design back 


by the upper and lower masses of 
color And it renders the effect of 
gradual vanishing which one actually 


TWENTY YEARS 
DUVENECK’S ART 





























The Carnegie Institute is now shew-|ries, “Views of Yedo,” from the fa 
ing an exhibition of modern British|mous “Hundred Views of Yedo,” 
etchings, which will close on February |“Eight Views of Lake Biwa,” “Six 
15. Views of the Tama River” and the 


Institute 
selected Mexican art 
the country. 


well as from his earliest landscape se 


“Sixty-nine Stations of the Kisokaido”’ 
are to be seen in this comprehensive 
exhibition of rare and unusual prints | 
by Hiroshige 


From January 8 to February 4, the 
will hold the exhibition of 
which is touring 


JULIUS LOWY 


fINC. ] 





HIGH GRADE 
PICTURE FRAMES 





Antiques and Reproductions 


ALSO—-RESTORING— REGILDING—RELINING 


25-27 West 56th Street, New York 








| BELMONT 





AGO 


SCARES A BURGLAR 


were sold the first two weeks experiences in looking at a landscape A portrait by Duveneck of a man 
Other exhibitions at the Institute | T° the eye the sky does not end in @| with a bristling mustache above a 
include not only the important show- | S@rPp line, but blurs and darkens at| dressing table so terrorized a burglar 
ing of paintings and drawings by the upper edge of the space the eye/|that he abandoned jewelry and silver 
Henry Toulouse-Lautrec, but continu- | 5Urveys valued at thousands of dollars This 
ing until January 18, an exhibition of Shortly after 1830 Hiroshige made @/happened at the home of Mrs. Wm 

sculpture by Serge Yourievitch and |Journey from Yedo, the northern cap! Cresmer of Chicago 
another of contemporary American tal, to Kyoto, the southern capital,| Mr. and Mrs. Cresmer were sleep 
magazine illustration along the great post-road, the Tokaido,|/jng on a sun-porch when the latter 
2. which he immortalized in his best-|awoke to discover the intruder with 
Beginning January 3, at Knoedler’s | known work, never surpassed even by ja flash light rummaging through her 
there will be an exhibition of paint-| Hiroshige himeelf, “The Fifty-three} personal effects in the bureau. She 
ings and etchings by Major A. Rad-/|Stations of the Tokaido.” This na-|touched a switch button and turned 
clyffe Dugmore, the explorer of the |tional highway was crowded with pil-;on the light near the Duveneck por 
jungle and painter of its animal life.|grims on their way to the great tem-|trait over the dresser. ‘Holy smokes” 

ples, with lords on their way to court,|cried the thief and fled. 
® . with the people plying their tourist | - 
PIT SBI R¢ 3H trades. Examples from this series, as | 


The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 





~ 


BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
> 


WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


Inc. 


3825 Laclede Ave.- Saint Louis 





HUNGARIAN ART 


Saturday, January 3, 1931 


BIBELOTS, ETC. 


SEEN IN BROOKLYN SOLD IN LONDON 


An exhibition of Hungarian paintings A vet of four Louis XV tortoises ] 
ind sculpture and applied arts, or-|S@Uff-boxes, inlaid with hunting and 
H t} H ; other sporting scenes, with gold piqué 
ganized ir ungary by the Hungarii , or 
: . , : - aC ingarian and mother-of-pearl, sold for 75 guin 
National Council of Fine Arts and eas, in Messrs. Puttick and Simpson's 
sponsored by Count Lazlo Szechenyi, sale of works of art on December 5 
Minister from Hungary to the United | reports the London Times. The total 
States, Was opened on December amount realized was £1,644 
5th on the fourth floor of the rhe same firm also sold on the same 
Brooklyn Museum This exhibition day Baxter and Le Blond colorprints 
has been on tour under the aus-|'0™ Various § sources Among the 
pices ol the American Federation ot chiet lots, £58 (Goslet) was paid ton 
Arte It consists of fifty-one oils, |* fine impression of rhe Launch of 
thirty-six etchings. water colors and the rrafalgat Butterflies £50 
pastels nineteen sculpture and | (Bush); and “The Coronation of Queen 
sevel i pieces of metal work, gold Victoria,” and “The Opening of Parlia 
smiths’ work, church plate and se\ ment, a pair, went for £48 (L 
ral textile i tl form f apron Smith) 
etal e lies Il le 4) i ons . . Nese ; : 
and hage and costumes The paint Messrs. Knight, Frank and Rutley’s 
ings and sculpture are the work of sale of the contents of Sidholme, Sid 
int an Ss ipi e are © ( ( . 
eventy-seven different artist » that mouth, South Devon, on December 10, 
seve seve ‘re i Sts S¢ i : ; 
th xhibition giv i mprehen iy the second day, consisted chiefly of 
ne ¢€ Nip 2Z eS ¢ co “ehnens © . ‘a 
wlade uit Weer “<a a ‘ —* raemeqnciate pictures Among them were Francois 
le Oo Li S gt ge < rar , bi 
in the way of fine arts at pr nt is Boucher’s “Lovers Overlooked,” and 
n the wi fine arts ¢ ese as ' ” 
well as some of the early work from Shepherd and She phe rde a a pan 
which the present<lay art ha de which sold for 1,150 guineas; H 
veloped ‘ ; se ? . Rigaud, “A Portrait Group of the 
e1poped P P = P or P 
Among the paintin there i " Artist and His Family, signed and 
. S ; , . gS Te s ‘ ‘ ry +e wa = ¥ j > ea . 
large realistic, well-painted portrait ur a pont pig ca et i oo Bap. 
th ste, a gre » oO owers li Fase ob 
of Nicholas Horthy, Governor of Hun , I ; om 4 
ca dil “tea eich Par ilies guineas; and Richard Willson, “A 
farv, aone OD ar 10 >W ar ‘S- . : a . F 
ae i a “ie! ~ ss i sit Shepherdess with a Dog 160 guineas 
KY, as ‘ as a sma gure oO 1e 
leader in bronze by Nicholas Ligeti 
Another interesting picture is that Kl IRNITL TRE BIDS 
: - . ad 
called “Gypsies” by Bela Ivanyi Gru- 


newald, 


AT CHRISTIE SALE 


which received the Gold Medal 


in the Barcelona Exhibition of 1929 

One of our own political leaders, From the sale of house furnishings 
Senator Borah, has a portrait in the | at Christie’s on December 10, it is 
show done by Bertha de Hellebranth. | learned from the London Times, that a 
Willy Pogany well-known in this | Hepplewhite carved settee and three 
country, is represented with two oils | chairs sold for £740 (Botibol); an 
and Alexander Finta, who has shown | Aubusson’ carpet £110 (Bernard); 
his sculpture at the Museum before, | and a panel of gros point and petit 
is included with one exhibit point needlework £78 (M. Harris) 
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ERNST GUTZEIT, 
Sculptor 
Bosingfeld-Lippe, Germany 


Execution of Original Plastic in 
marble, etc., for Garden, Salon and 
Cemetery. Specialty: Portrait Busts 
from photos. Moderate prices! Rich 
material of copies, for hire, $1.00. 
and 


Correspondence in English 


German. 


WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


19 East 57th Street (Fourth Floor) New York 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 





THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
‘TAPESTRIES FURNITURE 
The Frances Building, 5th Ave. at 53d St New York 
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STAIR @ ANDREW 


OF LONDON 





A fine Walnut William and Mary Bureau, circa 1690 
Length 1 ft. 11 in., depth 1 ft. 6 in., height 3 ft. 1 in. 


FINE OLD ENGLISH FURNITURE 


25 Soho Square 71 East 57th Street 
LONDON, W.1 NEW YORK 
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